









































































































































Istanbul’s Deluge of 1563
Aleksandar Shopov

In 1563, a flood devastated Istanbul’s countryside and its coastal areas. During three days of
incessant rain, hundreds of people and animals died, bridges were destroyed, and housing along
waterfronts was submerged. Some contemporary accounts note that the newly built aqueducts
bringing drinking water into the city had become clogged with debris, damming the water flowing
through the valleys around the city. Under the pressure of the deluge, they had burst, sending
an enormous flood of water towards the city. This paper will discuss narratives describing the
flood, as well as archival administrative documents concerning this and other floods during this
period. How did such texts conceive of the relationship between human activity—building water
systems, urban developments, etc.—and flooding? What role did narratives of flooding play in
the historicizing of the city and its environment? How did reports from Ottoman officials differ
from the literary narratives? How could flood narratives be used as political commentary? By
the second half of the sixteenth century, this paper will argue, floods tended to be ascribed to
human activity rather than divine order. Responses to flooding played a fundamental role in the
conceptual and material construction of early modern Istanbul.

Aleksandar Shopov is a historian with interests in the history of science and the social and environmental histories of
the Ottoman Empire, with a focus on the period between 1400 and 1800. He received his PhD from Harvard University in
2016. He held a postdoctoral fellowship at the Annemarie Schimmel Kolleg, and has also held fellowships at Dumbarton
Oaks Library, the Rachel Carson Center for Environment and Society, and the Max Planck Institute for the History of
Science. He is currently writing a book about urban produce gardening in Ottoman Istanbul. From August 2021 onwards,
he will be an assistant professor of Ottoman history at Binghamton University, SUNY.
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1563 Istanbul Tufan1
Aleksandar Shopov

1563'te bir tufan Istanbul’'un kirsal bélgelerini ve sahil kesimini harap etti. Ug giin boyunca
durmaksizin yagan yagmurlar sirasinda yiizlerce insan ve hayvan 6ldii, kopriiler yikildi ve deniz
kiyisindaki evler sular altinda kaldi. Bu dénemden bazi anlatilar sehre igme suyu getiren yeni
insa edilmis su kemerlerinin molozlarla tikandigini ve sehrin etrafindaki vadiler boyunca akan
suya set cektigini bildirmektedir. Tufanin sebep oldugu basingla birlikte bu su kemerleri patlamis
ve devasa dalgalar sehre dogru sokiin etmisti. Bu ¢calisma sel baskinini konu edinen anlatilari ve
ayni sekilde bu ve bu dénemdeki diger sel baskinlariyla ilgili olarak arsivlerdeki idari belgeleri ele
alacaktir. Bu gibi metinler insan etkinlikleri—su sistemlerinin insasi, kentsel gelismeler, vb.—ile
sel arasindaki iligkiyi nasil anlamistir? Sehrin ve cevresinin tarihsellestirilmesinde sel anlatilar:
ne rol oynamistir? Osmanli yetkililerinin raporlari edebi anlatilardan nasil farklilasmaktadir?
Sel anlatilar1 siyasi yorum olarak nasil kullanilabilmekteydi? Bu ¢alisma on altinca ytizyilin
ikinci yarisina gelindiginde su tagkinlarinin ilahi bir emirdense bir insan faaliyeti olarak
goriilme egiliminde oldugunu ileri siirecektir. Taskina yonelik tepkiler erken modern istanbul’'un
kavramsal ve maddi insasinda temel bir rol oynamaistir.

Aleksandar Shopov 1400-1800 yillar1 arasindaki donemde Osmanli imparatorlugunun bilim tarihi, sosyal ve ¢evresel
tarihiyle ilgilenmektedir. Doktora derecesini 2016 yilinda Harvard University’den almistir. Annemarie Schimmel
Kolleg'de doktora sonrasi aragtirmalarini gerceklestirmis ve Dumbarton Oaks Library, Rachel Carson Center for
Environment and Society ve Max Planck Institut for the History of Science burslarini almistir. Shopov su anda Osmanl:
[stanbul'unda kent bahgeciligi hakkinda bir kitap yazmaktadir. A§ustos 2021 tarihinden itibaren Binghamton University,

SUNY’de Osmanli tarihi alaninda 6gretim tiyesi olacaktir.
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Let the Sunshine In: Responses by Istanbul’s Early Modern
Populace to Environmental Changes in Their Residences
Gul Kale

In the early modern period, Istanbul’s populace perceived a close connection between their well-
being and the four natural elements: air, fire, water, and earth. For example, Istanbul’s notorious
winds, poyraz and lodos, have not only influenced its inhabitants, landscape, and architecture
physically, but also led to the association of these breezes with specific moods. This connection
stemmed from the longstanding relation established between the four elements and the four
humors, which were accepted as the cause of many diseases. Thus, their presence or absence,
as much as the balance between them, designated the health of a society. This paper offers an
interdisciplinary critical analysis of the intertwined histories of natural phenomena, the built
environment, and residents’ spatial and multisensory experiences in early modern Istanbul. It
explores the reaction of the populace to climate change as traced through residents’ attempts to
control the levels of air and sun admitted into their homes. Whereas housing has often been read
in relation to aesthetic features, status, and privacy, this interdisciplinary critical exploration
reveals how people reacted to natural events as experienced in their built environment and tried
to control climate change through small architectural interventions and adjustments. It also
looks at thresholds when such environmental responses intersected with the impact of a growing
city, which triggered discussions among neighbors who attempted to protect their right to air
and sun, no different than the importance attributed to water sources since the mid-sixteenth
century. My project examines how Istanbul’s residents, whether they lived in a house by the sea
or in a tiny room in a lodge on a hilltop, responded and adjusted to the city’s environmental
changes by developing various interventions, ranging from proposing housing solutions, such as
building wooden panels, to requesting court investigations to demolish walls, and from claims
for one’s right to infrastructure to demands for more open spaces.

Giil Kale is an assistant professor of History and Theory of Architecture at Carleton University. She received her PhD
(2014) and M. Arch 11 degree from the Architectural History and Theory Program at McGill University and has B.Arch and
M.Arch degrees from the ITU. She has been awarded the Getty/ACLS postdoctoral fellowship in Art History in 2018-2019
along with fellowships from the University of Bonn’s Annmarie-Schimmel Kolleg and the Art Histories Program of the
Forum Transregionale Studien Berlin. She was an AKPIA associate at Harvard University in 2019. Her published and
forthcoming articles appear in Mugarnas, JSAH, and RES journals among others. Her interests include the relationship
between architectural practice, mathematical knowledge, and social affairs, the social, material, and intellectual
histories of artwork, and the relation between sciences, music, architecture, and poetry. Her book-length project is the
first sustained and critical analysis of A Book on Architecture, written by Cafer Efendi, a scholar on Ottoman architecture
and on the life of an Ottoman chief architect.
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Birak Giines iceri Girsin: Erken Modern Dénemde Cevresel
Degisimlere istanbullularin Mekansal Tepkileri
Gul Kale

Erken modern donemde istanbul’da oturanlar, sagliklar1 ve dogadaki dort element—hava, ates,
su ve toprak—arasinda yakin iliski olduguna inaniyorlardi. istanbul’un meshur riizgarlari,
poyraz ve lodos, insanlara, cevreye ve mimarliga etkileri yaninda, siklikla belirli ruh halleriyle
iligkilendirilirlerdi. Bu dogal elementlerin varligi ve aralarindaki denge saglikli bir toplumun
isaretiydiler. Bu sunum dogal olusumlari, yapili ¢cevreyi ve toplumun mekansal ve duyusal
deneyimlerini bir arada ele alarak disiplinler arasi kritik bir analiz sunacaktir. Toplumun ¢evresel
degisimlere tepkileri ve iceri giren havay1 ve giinesi kontrol etme ¢abalar1 yasam mekanlarinda
yaptiklar1 degisimler iizerinden incelenecektir. istanbul’da evler ve mekan kullanimi genellikle
formal Ozellikleri tizerinden ya da statii ve mahremiyet alanlari olarak incelenmislerdir. Bu
caligma ise toplumun gevresel etkenlere adapte olmak igin evlerinde yaptiklar: kii¢itk ¢apli
mekansal degisikliklere odaklanacaktir. Bu tepkiler gelismekte olan kentte komsgular arasindaki
davalar iizerinden incelenecektir. Kadr sicilleri, mahallelerde ortaya ¢ikan sikayetlerin nedeni
hakkinda c¢ok acik bilgi vermese de, kritik ve yakin bir okuma, mekana dair sikayetlerin sadece
mahremiyet veya miilk sorununa dayanmadigini gostermektedir. insanlarin giines 15131na veya
evlerine girecek havaya dair kaygilar1 da bu tartigmalarin kaynagi olarak goriilmelidir. Ayrica,
kadinlar1 sadece goriiniirlitklerini ve hareketlerini engelleyen toplumsal kurallarin kurbanlar:
olarak gormek de yanilticidir. Kadinlarin yapili cevreye miidahale bi¢cimleri, bedensel ve duyusal
olarak dis diinyayla nasil iligki kurduklarini gosterir. Bu eylemler ahsap paneller yapmaktan,
duvarlari yiktirtmaya kadar degisik bicimler alabilirler. Sonugta, ister kii¢lik bir odada ister
yalida yasasinlar, istanbul toplumunun gevresel degisimlere tepkileri yaptiklar kiigiik girigimler
tizerinden incelenebilir.

Giil Kale Carleton University History and Theory of Architecture programinda 6gretim tiyesidir. McGill University’de
2014 yilinda doktora ve 2006 yilinda yiiksek lisans derecesini tamamlamistir. iTU’den mimarlik lisans ve mimarlik tarihi
yiiksek lisans dereceleri vardir. 2018-2019 yilinda Getty/ACLS 6diilii yaninda Bonn Universitesi Annmarie-Schimmel
Kolleg ve Forum Transregionale Studien Berlin’den doktora sonrasi burslari almistir. 2019 yilinda Harvard Universitesi,
AKPIA'da ziyaretgi aragtirmaci olarak bulunmustur. Diger yayinlar1 yaninda, Muqarnas, JSAH ve RES dergilerinde
yayimlanmis ve yakinda ¢ikacak makaleleri vardir. Caligmalar1 mimarlik, matematik ve sosyal pratikler iligkisi, sanat
objelerinin kiiltiirel, materyal ve entelektiiel tarihi, bilim, miizik, mimarlik ve siir iligkilerine odaklanir. Doktorasindan

derlenen kitap projesi, Cafer Efendinin Risale-i Mimariyye kitabinin ilk derinlemesine ve elestirel incelemesidir.
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Plagues and the Urban Transformation of Istanbul
in the Early Modern Period

Fariba Zarinebaf

Natural disasters and plagues often resulting from climate change in the Mediterranean world
transformed the urban fabric and social landscape of major cities and ports. The plague spread
with maritime and caravan trade, while fires (and earthquakes) raged from global climate change,
particularly in the seventeenth century. My paper will examine the impact of these disasters on
Istanbul’s urban fabric, municipal and public health measures, and urban transformations. 1 will
argue that overcrowded neighborhoods suffered the most from fires and disease in the port areas
(Galata, Istanbul proper) and that the movement of the ruling class and European communities
to villages along the Bosporus was one direct result. I will also examine building codes, public
health policies, and poverty relief measures in Istanbul based on Ottoman archival records. In
many ways the transformation of the city took place in response to environmental disasters.

Fariba Zarinebafis a professor of history at the University of California at Riverside. She obtained her doctorate from the
University of Chicago in Middle Eastern history. She has published extensively on the history of Istanbul, the Ottoman
Empire, and Safavid Iran, with a focus on urban history. Her recent publications include Crime and Punishment in
Eighteenth Century Istanbul: 1700-1800 (UC Press, 2010) and Mediterranean Encounters: Trade and Pluralism in Early Modern
Galata (UC Press, 2018).
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Erken Modern istanbul’da Veba ve Kentsel Doniisiim
Fariba Zarinebaf

Akdeniz diinyasindaki iklim degisikliginin bir sonucu olan dogal afetler ve veba, biiyiik sehir ve
limanlarin kentsel dokusunu ve sosyal manzarasini sik sik dontistiirmustiir. Veba 6zellikle on
yedinci yiizyilda deniz ve karavan ticareti ile yayilirken yanginlar (ve depremler) kiiresel iklim
degisikligiile ortaligi kasip kavuruyordu. Bu calismada, bu felaketlerin istanbul’un sehir dokusu,
kentsel ve kamusal saglik 6nlemleri ve de kentsel doniisiimii tizerindeki etkisi incelenecektir.
Liman bolgelerindeki (6zellikle Galata ve Surici) yanginlar ve salgindan en ¢ok kalabalik
mahallelerin zarar gordiigiinii ve yonetici sinifin ve Avrupali topluluklarin Bogazi¢i boyunca
uzanan koylere olan hareketinin bunun dogrudan bir sonucu oldugunu ileri siiriiyorum. Bununla
birlikte, Istanbul'daki imar yasalarini, halk saglig1 politikalarini ve yetersiz yardim énlemlerini
Osmanli arsiv kayitlarina dayanarak inceleyecegim. Sehrin dontisiimii pek ¢ok acidan gevresel
felaketler karsisinda meydana gelmistir.

Fariba Zarinebaf University of California, Riverside’da tarih profesoriidiir. Ortadogu tarihi tizerine doktora derecesini
University of Chicago’dan almistir. Zarinebaf’in istanbul, Osmanli imparatorlugu ve Safevi iran tarihi konusunda
kentsel tarihe odaklanan bir¢ok yayinivardir. Son yayinlari arasinda Crime and Punishment in Eighteenth Century Istanbul
(UC Press, 2010) ve Mediterranean Encounters, Trade and Pluralism in Early Modern Galata (UC Press, 2010) bulunmaktadir.
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17:30 — 19:1§
Film Screening and Q&A
Film Gosterimi ve Soru&Cevap

Natura Urbana: The Brachen of Berlin
Natura Urbana: Berlin’in Bos Arazileri

“NATURA URBANA® \WRITTEN AND DIRECTED BY MATTHEW GANDY CO-AUTHOR SANDRA JASPER NEBKE HOFMANN
CAMERR LUISE SCHRODER MATTHEW GANDY NADJA HERMANN SANDRA JASPER A UCER ESTHER NIEMEIER
 SDUND JONATHAN SCHORR: TRAMATURGY MADELEINE DALLMEYER MATTHEW GANDY WIEEK MANN SANDRA JASPER
COLOR GRADING STERAM ENGELKAMP.  GAAFHICE SUNAR MEINHELD PAULUS DREIBHOLZ ]

"CONCEPT AV
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Natura Urbana: The Brachen of Berlin

Director: Matthew Gandy
United Kingdom / Germany, 2017, 72/, color

Natura Urbana tells the post-war history of Berlin through its plants. The film takes us from the
Trimmerlandschaften and their unique ecologies to the abandoned roofs of the Friedrichshagen
Waterworks on the edge of the city. Encountering an extraordinary variety of spontaneous
vegetation from all over the world that has sprouted along railway lines, street corners, and in
the distinctive Brachen of Berlin.

In Natura Urbana the changing vegetation of Berlin serves as a parallel history to war-time
destruction, geo-political division, and the newest phase of urban transformation. Natura
Urbana takes us on a unique journey through Berlin ranging from the botanical microcosm of
cracked paving stones to elaborate attempts to map the entire city in terms of its distinctive
ecological zones.

Followed by a special Question and Answer session with the director Matthew Gandy,
moderated by Timur Hammond (Syracuse University).

In collaboration with Pera Film.

Matthew Gandy is a geographer, urban field ecologist, and award-winning
documentary filmmaker. He is Professor of Geography and Fellow of King’s
College at the University of Cambridge. He previously taught at University
College London, where he was the founder and director of the UCL Urban
Laboratory from 2005 to 2011. Matthew Gandy has published extensively on
urban natures, infrastructures, spaces of disease, and queer geographies.
His monographs include Recycling and the Politics of Urban Waste (Earthscan,
1994), Concrete and Clay: Reworking Nature in New York City (MIT, 2002), The
Fabric of Space: Water, Modernity, and the Urban Imagination (MIT, 2014),
Nature, sexualité, et hétéropie (Eterotopia, 2015), Moth (Reaktion Books, 2016);
and among his edited volumes are The Return of the White Plague: Global
Poverty and the 'New' Tuberculosis (Verso, 2003), Urban Constellations (Jovis
Verlag, 2011), The Acoustic City (Jovis Verlag, 2014) ve The Botanical City (Jovis
Verlag, 2020).
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Natura Urbana: Berlin’in Bog Arazileri

Yonetmen: Matthew Gandy
Birlesik Krallik / Almanya, 2017, 72, renkli

Natura Urbana, savas sonrasi Berlin tarihini bitkileri {izerinden anlatiyor. Film bizi
Tritmmerlandschaften’in (enkaz peyzajlar1) essiz ekolojilerinden, kentin sinirlarindaki
Friedrichshagen su sisteminin terk edilmis ¢atilarina gotiirtiyor. Bu yolculuk karsimiza, tiim
diinyadan gelmis ve demiryolu raylarinin arasinda, sokak koselerinde ve Berlin Brachen’inde
(basibos birakilmis alanlar) kendiliginden yetisen bitkileri ¢ikariyor.

Natura Urbana, Berlin’in degisen bitki ortiisii, savas zamani1 yikimi, jeopolitik boliinme ve kentsel
dontisiimiin son asamasina paralel bir tarih sunuyor. Film bizi Berlin’in kaldirim taglarinin
catlaklarindaki botanik mikrokozmdan tiim sehri ayr1 ekolojik bolgelerine gore haritalandirma
cabalarina, essiz bir yolculuga ¢ikartiyor.

Gosterimden sonra, filmin yonetmeni Matthew Gandy’le, Timur Hammond (Syracuse University)
moderasyonunda 6zel bir Soru&Cevap seansi gerceklesecek.

Pera Film is birligiyle.

Matthew Gandy cografyac, kent ekolojisti ve 6diillii bir belgesel yonetmenidir. University of Cambridge King’s College’ta
cografya profesorii olan Gandy, 2005-2011 arasinda University College London’daki Urban Laboratory'nin kurucusu ve
direktoriiydii. Matthew Gandy'nin kent dogasi, altyapi, hastalik mekénlar: ve kuir cografyalar tizerine yayimlanmis ¢ok
sayida eseri vardir. Yazari oldugu kitaplar arasinda Recycling and the Politics of Urban Waste (Earthscan, 1994), Concrete
and Clay: Reworking Nature in New York City (MIT, 2002), The Fabric of Space: Water, Modernity, and the Urban Imagination
(MIT, 2014), Nature, sexualité, et hétéropie (Eterotopia, 2015), Moth (Reaktion Books, 2016), derledigi kitaplar arasinda The
Return of the White Plague: Global Poverty and the 'New' Tuberculosis (Verso, 2003), Urban Constellations (Jovis Verlag, 2011),
The Acoustic City (Jovis Verlag, 2014) ve The Botanical City (Jovis Verlag, 2020) vardir.
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DAY 4 / APRIL 11
4. GUN /11 NISAN

11:45 — 13:00
Histories of Human-Animal Relations in Istanbul
Istanbul’'da Insan-Hayvan Iliskilerinin Tarihleri

Chair | Oturum Bagkani
Onur Inal

Onur inalis a post-doctoral researcher at the University of Vienna. He is a board member and the regional representative
for Turkey at the European Society for Environmental History (ESEH) and the founder of Network for the Study of
Environmental History of Turkey (NEHT). His research focuses on the urban and environmental histories of the late
Ottoman Empire and early republican Turkey. His academic work has appeared in edited volumes and peer-reviewed
journals such as the Journal of World History, International Journal of Middle Eastern Studies, Journal of Ottoman Studies,
Journal of Urban History, and Environment and History.

Onur inal University of Vienna'da doktora sonrasi aragtirmaci olarak ¢alismaktadir. European Society for Environmental
History (ESEH) yonetim kurulu iiyesi ve Tiirkiye bdlge temsilcisi olan inal, Network for the Study of Environmental
History of Turkey'nin (NEHT) de kurucusudur. Arastirmalari son dsnem Osmanli imparatorlugu ve erken cumhuriyet
donemi gevre ve kent tarihi tizerine odaklanmaktadir. Akademik ¢aligmalar1 derleme kitaplarda ve Journal of World
History, International Journal of Middle Eastern Studies, Journal of Ottoman Studies, Journal of Urban History ve Environment
and History gibi hakemli dergilerde yayimlanmistur.




Urban Pollution in Late Ottoman Istanbul:
The Case of Horse-Drawn Tramways
M. Emir Kiigiik

The first public transportation on land in Istanbul, horse-drawn tramways, which started
operation in 1871, needed a considerable number of horses until the introduction of the
electric tramway in 1914. The Constantinople Tramway Company had stables near tramlines
in different parts of the city. Even though horses were not new to Istanbul, the horse-drawn
tramways impacted the use of horses in Istanbul in two ways. Firstly, the number of horses
and their travel within the city increased. Secondly, before the use of tramways, the owners of
horses in neighborhoods were residents of those neighborhoods, but the horses of the tramways
belonged to the Constantinople Tramway Company, and stablemen were not residents of local
neighborhoods.

The new ways of using the horses and their increasing numbers in the city prompted new
complaints about them. People perceived tramway horses and stables as pollution: bad smells,
manure, and noise. This study will present the horse-drawn tramways of Istanbul from the angle
of urban pollution. This presentation will try to answer two main questions: How did people
defend their neighborhood against pollution created by new transportation mechanisms in late
Ottoman Istanbul? How did the municipality and the Tramway Company respond to people’s
concerns with regards to decisions on urban space?

Mustafa Emir Kiiciik graduated from Bogazi¢i University, Department of History in 2016. He obtained his MA degree
from Bogazigi University, Atatiirk Institute for Modern Turkish History in 2019. Kii¢iik is currently a PhD student in the
same institute.

102

Ge¢ Donem Osmanli istanbul’'unda Kentsel Kirlilik:
Ath Tramvaylar Ornegi
M. Emir Kiiciik

Istanbul’daki ilk kara toplu tasima araci olan tramvay, hizmete girdigi 1871 yilindan elektrikli
tramvaylarin kullanilmaya baglandig1 1914 yilina kadar atlar tarafindan c¢ekilmekteydi.
Dersaadet Tramvay Sirketi sehrin farkli noktalarinda tramvay hatti yakinlarinda ahirlara
sahipti. Atlar istanbul i¢in yeni degillerdi, fakat atli tramvaylar istanbul’daki at kullanimini iki
temel yonden etkilemisti. Birincisi, kent icinde atlarin sayisi ve hareketliligi artmist1. ikincisi,
tramvaylardan once, mahalledeki atlarin ve ahirlarin sahipleri yine o mahalleden kisilerden
olusmaktayken, tramvay atlarinin sahibi Dersaadet Tramvay Sirketi’ydi. Tramvay Sirketi’ne ait
ahirlarda ¢alisanlar da mahalleye disaridan gelen insanlardi.

Kent icerisinde atlarin yeni kullanim alanlar1 ve sayilarinin artmas atlar ve ahirlarla ilgili yeni
sikayetlere sebep oldu. Insanlar tramvay atlarini ve ahirlarini kentsel kirliligin sebeplerinden biri
olarak gormeye bagladi. Kentsel kirlilik baglaminda atlar ve ahirlarla ilgili temel sikayetler kotit
koku, tezek ve ses kirliligiydi. Bu caligma Istanbul’un atli tramvaylarini kentsel kirlilik agisindan
degerlendirecektir. Calismada iki temel soruya cevap aranacaktir. Gec Osmanli Istanbul’'unda
yeni ulagim mekanizmalarinin yaratmis oldugu rahatsizliga karsi insanlar kendi mahallelerini
nasil savunmustur? Belediye ve Tramvay Sirketi mahallelinin tepkilerini nasil kargilamigtir?

Mustafa Emir Kiigiik 2016 yilinda Bogazi¢i Universitesi Tarih Boliimii'nden mezun olmustur. 2019 yilinda yiiksek
lisans egitimini Bogazici Universitesi Atatiirk Enstitiisii'nde tamamlamistir. Ayni enstitiide doktora egitimine devam
etmektedir.
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A Brief History of Mutual Dependence:
Stray Cats and Streets of Istanbul in the 1930s
Zeynep Yesim Gokge

Recent historical studies on human-animal relations in Istanbul mostly situate “stray dogs” at
its focal point. Stray dogs in late Ottoman and the early republican period have recently been
intensively studied, with especially the massacre of stray dogs in Istanbul in 1910 receiving
special attention by recent works. However, historical work on the human-animal relations of
Istanbul seems to overlook the rapport with the stray cats and how they were managed. The
early years of the republic especially offer a lot to discuss on the human-stray cat relationship
as well as the potential threat of epidemics to stray cats and how this threat was treated. This
paper proposes a study on the stray cats of Istanbul in the late 1930s through multiple lenses
of environmental history: human to nonhuman relations and the management of epidemics in
general. For this paper, British and Turkish newspapers were used as the main primary sources
to revisit the streets of Istanbul. Apart from the newspaper articles, health journals of the period
and administrative records were used to present a multi-layered brief study of the relationship
between stray cats and humans and how the medical regulations on epidemics affected these
relations. Through this paper, 1 aim to read different forms of mutual dependencies between cats
and humans of the period and present a rarely discussed typhoid epidemic.

Zeynep Yesim Gokee received her bachelor’s degree in history from Bogazi¢i University. Following her graduation,
she worked in several non-governmental organizations in Turkey and abroad. She received her master’s degree in
communication sciences from Marmara University and worked for the European Commission Civil Protection and
Humanitarian Aid. Later she started working at the Istanbul Bilgi University Department of History as a research
assistant where she also worked as an assistant coordinator for two projects on cultural plurality of Istanbul and Turkey.
She received a second master’s degree from Istanbul Bilgi University Department of History. She is a research fellow at
Bonn Center for Dependency and Slavery Studies and a doctoral student in the Department of Oriental Studies at the

University of Bonn.
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Bir Mahalli Miisterek ihtiyac Ornegi:
1930’larda istanbul’daki Sokak Kedileri
Zeynep Yesim Gokge

istanbul {izerine son yillarda yapilan insan-hayvan iliskilerine dair ¢calismalarin biiyiik bir kism1
odak noktasi olarak sokak kopeklerini alir. Ozellikle geg Osmanli ve cumhuriyetin ilk yillarinda
istanbul sokak képekleri iizerine bir ¢ok ¢alisma yapilmis, istanbul’daki 1910 yilindaki kopek
katliami yakin zamanda yapilan ¢alismalarin ilgi odagr olmustur. Bu ¢aligmalarda insan-sokak
hayvanlariiligkileriele alinirken genellikle kediler ve kediler ile iligkiler yeterince ¢aligilmamaistir.
Ozellikle cumhuriyetin ilk yillar1 bizlere insan-sokak kedileri iligkileri ve kedilerin potansiyel
salgin hastaliklara karsi nasil tehdit olusturduklarina dair bir¢cok alan tanimakta. Bu caligmada
1930’larin sonunda Istanbul’un sokak kedileri odak noktasi olacak; cevresel tarihin ¢oklu bakis
acist saglayan perspektifi vesilesi ile insan ve insan olmayanin ve daha genelde ise salginlarin
yonetim sekilleri tartigilacaktir. istanbul sokaklarini tekrar ziyaret edebilmemiz igin Britanya ve
Tiirkiye’de yayinlanan gazete haberleri temel kaynak olarak kullanilmis, yani sira saglik dergileri
ve doneme ait idari kayitlar kullanilarak sokak kedileri ve insanlar arasindaki iligkinin ve bu
iligkinin tibbi diizenlemeler ile nasil yonetildigi tartisilmigtir. Bu ¢aligsma vesilesi ile donemin
kediler ve insanlar arasindaki karsilikli bagimlilik iligkisi ve yine bu doneme ait ¢ok ¢alisilmamig
tifo salginina dair kisa bir analizin ortaya konulmasi hedeflenmistir.

Zeynep Yesim Gokge lisans egitimini Bogazigi Universitesi Tarih Boliimii'nde tamamladiktan sonra bir siire yurtici
ve yurtdisinda cesitli sivil toplum kuruluslarinda galismistir. Marmara Universitesi'nde iletisim Bilimleri alaninda
yiiksek lisans egitimini tamamlamis ve ardindan European Commission Civil Protection and Humanitarian Aid'de
gorev almistir. Ardindan Istanbul Bilgi Universitesi Tarih Boliimii'nde arastirma gorevlisi olarak calismis, istanbul’'un
ve Ttrkiyenin kiiltiirel ¢esitliligi tizerine iki farkli projede proje koordinator yardimecist olarak gorev almistir. Yine
istanbul Bilgi Universitesi'nde ikinci yiiksek lisans derecesini tarih alaninda almistir. Halen University of Bonn Center
for Dependency and Slavery Studies'te arastirma gorevlisi olarak ¢alismakta ve yine ayni iiniversitede doktora egitimine

devam etmektedir.
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Fish and Fisher People as Part of Istanbul’s
Past and Present Panorama
Irmak Ertor

Capture fisheries, fish markets and fisher people in Istanbul have been traditionally a significant
part of the city’s social, political, and environmental history until present times. In the last
decades, there have been concerns that this culture, tradition, and socioeconomic activity
are being lost together with the fish stocks in the seas surrounding Istanbul.
This study explores small-scale fishing cooperatives in the Istanbul region, organized under
the Association of Istanbul Fishing Cooperatives (Istanbul Su Uriinleri Kooperatifleri Birligi,
istanbul Birlik). They have been confronting several injustices due to the industrialization of
capture fisheries, intermediaries (e.g., commissioners) controlling the markets, and political
structures that are mostly ignoring them and facilitating the appropriation of their resources
by economically powerful actors. In such a socially and politically marginalized situation, they
have been raising their voices and establishing new alliances with social actors such as NGOs,
municipalities, academics, journalists, consumer groups, and social movements. Against socially
and ecologically destructive industrial fishing practices, they have hence advocated the notion
of “fish as food” rather than “fish as commodity.” This research thus aims to uncover both (1) the
social and environmental justice claims of Istanbul Birlik’s members and (2) the political agency
they have obtained through these alliances with local, regional, and international actors striving
for food justice and food sovereignty. In order to understand these processes and uncover their
link with recently mobilized consumer groups and cooperatives in Istanbul, 1 will explore, based
on three years of collaborative research, in-depth interviews, participant observation and action
methods, why and how istanbul Birlik gets mobilized by establishing new urban and fisher-to-
fisher alliances and how such mobilizations and alliances open up new political spaces for them.

Irmak Ertor is a political ecologist working as an assistant professor in the Ataturk Institute for Modern Turkish
History, Bogazici University. Before her current position, she was working in the Institute of Environmental Science
and Technology, Universitat Autdnoma de Barcelona (ICTA-UAB) as a post-doctoral researcher in the ERC-funded
ENVJUSTICE project focusing on global fisheries conflicts and environmental justice. She has been a Marie Curie (ITN)
early stage researcher of the ENTITLE project (European Network of Political Ecology) and completed her PhD titled
“Political Ecology of Marine Finfish Aquaculture in Europe” at ICTA-UAB. Currently, her research interests focus on
agroecology, socio-environmental conflicts, fisher communities, food sovereignty, and environmental justice.
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istanbul’'un Geg¢mis ve Giiniimiiz Panoramasmin Parcas1 Olarak
Balik ve Balikgilar

Irmak Ertor

Balik avciligi, balik pazarlari ve balikgilar istanbul'un geleneksel yasaminin ve toplumsal,
politik ve cevresel tarihinin 6nemli bir pargasi olagelmistir. Son yillarda bu sosyoekonomik
faaliyetin ve cevresinde sekillenen kiiltiiriin ve geleneklerin balik stoklariyla beraber yok
olmakta olduguna dair cekinceler artmistir. Bu calisma, kentteki kiiciik olgekli balik¢ilarr,
balik¢ilik kooperatiflerini ve bu kooperatiflerin ¢ogunun ortagi oldugu istanbul Su Uriinleri
Kooperatifler Birligi'ni (kisaca “Istanbul Birlik”) inceleyecektir. istanbul Birlik ve ortaklari son
yillarda balik¢iligin endiistriyellesmesinin, pazarlama agini kontrol eden kabzimallarin—
bagka bir deyigle aracilarin—ve kendi varliklarini gérmezden gelerek denizel kaynaklarin
ekonomik olarak giiclii aktorler arasinda esitsiz bicimde boliisiilmesine sebep olan politik
yapilarin yarattigi pek ¢ok adaletsizlige kars1 ¢cikmiglardir. Boyle bir toplumsal ve politik olarak
marijinalize edilme siirecinde istanbul Birlik ve ortaklari seslerini yiikseltmeye ve STK’lar,
belediyeler, akademisyenler, gazeteciler, tiiketim gruplari ve sosyal hareketler gibi cesitli
toplumsal aktorlerle bir araya gelerek is birligi yapmanin yollarint aramislardir. Boylelikle sosyal
ve ekolojik olarak oldukga zararli endiistriyel balik¢ilik pratiklerine kars: “bir meta degil, gida
olarak balik” perspektifini benimsemektedirler. Bu arastirmanin ilk amaci Istanbul Birlik ortag:
kiigiik 6lgekli balikgilarin sosyal ve ekolojik adalet taleplerini agiga ¢ikarmaktir. ikinci amag ise
onlarin son déonemde dahil olduklarigida adaletive gida egemenligi tizerine ¢alisan yerel, bolgesel
ve uluslararasi organizasyonlarla igbirlikleri sayesinde edindikleri politik faillik bi¢cimlerini
anlamaktir. Bahsedilen siiregleri ve balik¢ilarin Istanbul bslgesinde son dénemde yayginlasan
tiiketici gruplar ve tiiketici kooperatifleri ile iligkisini anlamak i¢in aragtirmada istanbul
Birlik’in neden ve nasil balik¢ilar arasinda ve yeni kentsel aktorlerle is birligi yaparak mobilize
oldugu ve bu igbirliklerinin onlara nasil yeni politik alanlar a¢tig1 sorular: takip edilecektir.
Caligmanin metodolojisi Istanbul Birlik ve balikg1 ortaklariyla birlikte gerceklestirilen i¢ y1llik
katilimci gozlem ve eylem yontemlerini ve derinlemesine miilakatlari icermektedir.

Irmak Ertér Bogazi¢i Universitesi Atatiirk Enstitiisi‘'nde doktor &gretim iiyesi. Doktorasini ENTITLE (Avrupa
Politik Ekoloji Ag1)-Marie Curie ITN projesinin bir parcasi olarak Universitat Autdbnoma de Barcelona Institute of
Environmental Science and Technology'de balik yetistiriciliginin politik ekolojisi tizerine gergeklestirmistir. Doktoray1
takiben ayni enstitiide doktora sonrasi aragtirmaci olarak ERC tarafindan fonlanan ENVJUSTICE projesinde kiiresel
balikgilik ihtilaflari, balik¢1 organizasyonlar: ve sosyal hareketleri ve cevre adaleti tizerine ¢aligmistir. Lisans egitimini
Bogazici Universitesi Ekonomi Béliimii'nde, yiiksek lisansini da Atatiirk Enstitiisii'nde yapmistir. Giincel arasgtirma
konular1 agroekoloji, gida egemenligi, kiiciik olgekli balik¢ilik topluluklar: ve kooperatifleri ve gevre adaleti tizerine

yogunlagmaktadir.
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Plenary Session | Ozel Oturum

14:00 - 15:30

Politics of Urban Climate Justice in Istanbul:

Then and Now
Istanbul’da Kentsel Iklim Adaleti Siyaseti:
Geg¢mis ve Simdi

co-organized | is birligiyle

Chair | Oturum Bagkani
Cem Iskender Aydin
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The future (if not, our common future) has arrived and it is highly uneven. From the flashfloods
and heatwaves that have taken their toll on the most marginalized segments of the society to
COVID-19, which has proven itself to be a “working-class disease,” megacities like Istanbul are
increasingly exposed to multiple risks while the need for transformation is ever-more pressing
(and following the late Neil Smith, we can assert that there is no such thing as a natural disaster).
This session brings together critical contributions on energy transition, urban nature, climate
change adaptation, and place-based urban environmental movements that cut across the social
sciences and humanities. In a sense, the session seeks to collectively answer the overarching
questions: What does it mean to respond to the looming climatic impacts ravaging the city
today from socially just, environmentally sustainable, inclusive, and politically democratic
perspectives? What can historical analogies teach us particularly on the self-organization and
care of the most vulnerable populations in times of severe hydro-climatic shocks? Co-organized
by the Occupy Climate Change! Project run by the KTH Environmental Humanities Laboratory,
this session seeks to consolidate and bring into dialogue the seemingly disperse scientific
efforts on Istanbul’s socio-natures from different subfields of environmental social sciences and
humanities. In doing so, it features papers with historical depth and geographic specificity on the
past and present of socioecological challenges in the city.

Chair: Cem iskender Aydin

Cem Iskender Aydin is an assistant professor in the Institute of Environmental Sciences at Bogazici University. He is
working on energy and climate policy/politics, environmental justice, and environmental governance. He received his
BA and MA in economics from Bogazici University and a second MA in environmental economics from Toulouse School
of Economics. He has a PhD in ecological economics from the Paris-Saclay University. He was a 2018-2019 IPC-Mercator
fellow at Istanbul Policy Center, Sabanci University. He is also currently a fellow in the Intergovernmental Platform
on Biodiversity and Ecosystem Services (IPBES) for the methodological assessment of the diverse conceptualizations of
multiple values of nature.
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Gelecek (ortak gelecegimiz degilse de) burada ve hayli esitsiz. Toplumun en marjinal kesimlerine
zarar veren ani su baskinlari ve sicak hava dalgalarindan, bir “is¢i sinifi hastaligi” olan COVID-
19'a, Istanbul gibi mega-sehirler giderek artan bir sekilde daha fazla tehlikeye maruz kalirken,
dontisiim ihtiyact her zamankinden daha acil (ve merhum Neil Smith’in dediklerinden yola
¢ikacak olursak, dogal afet diye bir seyin olmadigini ileri siirebiliriz). Bu oturum sosyal ve beseri
bilimleri ilgilendiren enerji gecisi, kentsel doga, iklim degisikligi adaptasyonu ve mekana bagl
kentsel cevre hareketleri hakkinda elestirel katkilari bir araya getiriyor. Buanlamda bu oturumun
katilimcilar1 herkesi ilgilendiren su sorulara toplu olarak cevaplar vermeye ¢alisiyor: Bugiin sehri
kasip kavuran iklimsel etkilere sosyal olarak adil, ¢evresel anlamda siirdiiriilebilir, kapsayici
ve politik olarak demokratik perspektiflerden cevap vermek nasil olabilir? Tarihi analojiler
ozellikle siddetli hidro-iklimsel soklarin yasandigi zamanlarda en savunmasiz niifusun kendi
kendini 6rgiitlemesi ve bakim1 konusunda bize ne 6gretebilir? KTH Environmental Humanities
Laboratory tarafindan yiiriitiilen Occupy Climate Change! (iklim Degisikligini isgal Et!)
projesiyle ortak diizenlenen ve sehirdeki sosyo-ekolojik zorluklarin ge¢misi ve bugiinii iizerine
tarihsel derinlik ve cografi 6zgiilliik iceren bildiriler barindiran bu oturum, istanbul’'un sosyo-
dogasi hakkinda gevresel, sosyal ve beseri bilimlerin farkli alt dallarindan goriiniirde ayr1 duran
bilimsel cabalar1 bir araya getirip bir diyalog olusturmaya calisiyor.

Oturum Bagkani: Cem iskender Aydin

Cem Iskender Aydin, Bogazigi Universitesi Cevre Bilimleri Enstitiisii'nde doktor 6gretim iiyesi olarak calismaktadir.
Enerji ve iklim politikasi, cevre adaleti ve ¢evre yonetisimi tizerine ¢aligmalarini siirdiirmektedir. Lisans ve yiiksek
lisansini ekonomi alaninda Bogazigi Universitesi'nden, ikinci yiiksek lisansini ise Toulouse School of Economics'ten
gevre ekonomisi alaninda almigtir. Paris-Saclay University'den ekolojik ekonomi alaninda doktora derecesi vardir.
Sabanci Universitesi Istanbul Politikalar Merkezi'nde 2018-2019 IPM-Mercator aragtirmacisi olarak ¢aligmistir. Su anda
ayni zamanda Hiiktimetlerarasi Biyogesitlilik ve Ekosistem Hizmetleri Bilim ve Politika Platformu'nda (IPBES), doganin
¢oklu degerlerinin cesitli kavramsallagtirmalar1 tizerine metodolojik degerlendirme raporunda arastirmaci olarak
caligmaya devam etmektedir.
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From Coal to “Natural Gas Civilization”:

Politics of Infrastructural Modernization and (False) Promises of
Heating Transition in Istanbul

Elvan Arik

By delivering since the early 1990s a healthy source of energy to people for heating purposes
instead of polluting and unsafe burning fuels (coal, wood), the development of an urban
gas network represents a major symbol of Istanbul’s infrastructural and environmental
modernization. The main theoretical and empirical ambition of my presentation is to show
that this energy transition is ultimately correlated with the massive and violent reshaping
of urban space/materiality that has taken place in the city since the early 2000s. In order to
understand how natural gas has partly succeeded to spread into Istanbulites’ daily lives so
quickly (in less than 20 years) and so massively (it is officially estimated that around 80% of
Istanbul inhabitants have access to natural gas), 1 point out the convergent role, despite being
contested in time and space, of three sociotechnical instruments: the urban network, individual
boilers, and social imaginaries articulating natural gas to comfort, civilization and hygiene
ideals. However, 1 will also demonstrate that the service universalization process failed to
extend network access, not in terms of physical expansion—for environmental, technical and
political reasons, gas pipes followed an inclusive path of diffusion and are now covering almost
the entire city—but regarding the economical inabilities for a big part of the urban population
to subscribe to the service and to afford the price of natural gas. My second objective is, thus, to
reveal the origins and mechanisms, which produce socio-spatial and environmental injustices,
embedded in the new urban metabolism of Istanbul.

Elvan Arik is a temporary teacher and researcher at the LATTS, Université Gustave Eiffel. He holds a PhD in urban
studies from Université de Lyon. Conducted within the Laboratory Techniques, Territories, and Societies (LATTS),
his research focuses on urban and energy transformations issues (heating/cooling) in emerging countries, in Turkey
especially. He has co-authored the paper “Governing the Transition to Natural Gas in Mediterranean Metropolis: The
Case of Cairo, Istanbul and Sfax (Tunisia)” in Energy Policy (2014).
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Komiirden “Dogal Gaz Medeniyeti’ne:

istanbul’da Altyapisal Modernlesme Politikalar ve
(Gergek Dig1) Isitma Sistemi Degisimi Vaatleri
Elvan Arik

1990’larin bagindan beri insanlara kirli ve giivenli olmayan yakitlar (komiir, odun) yerine saglikli
bir enerji kaynag: saglayan kentsel gaz sebekesinin gelisimi Istanbul’'un altyapisal ve cevresel
modernlesmesinin 6nemli bir sembolii olmustur. Bu sunumun temel teorik ve ampirik amaci
bu enerji doniigtimiiniin 2000'li yillarin basindan beri sehirde gerceklesen kentsel mekanin /
maddeselligin kitlesel ve vahsi bir sekilde yeniden sekillendirilmesiyle en nihayetinde iliskili
oldugunu gdstermektir. Dogal gazin Istanbullularin giindelik yasaminda nasil olup da boylesine
hizli (2o y1ldan kisasiirede) ve kitlesel bir sekilde (resmiolarak istanbul sakinlerinin yaklasik yiizde
sekseninin dogal gaz hizmetine ulastig1 tahmin edilmektedir) yayginlik kazandigini anlamak
icin zaman ve mekan agisindan tartigmali olsa da ii¢ sosyo-teknik aygitin (kentsel ag, kombiler
ve dogal gaz1 konfor, medeniyet ve hijyen idealleriyle iligkilendiren sosyal muhayyileler) yakinsak
roliine dikkat ¢ekiyorum. Bununla birlikte hizmetin genellestirilmesi siirecinin sebekeye erigimi
fiziksel yayilma—cevresel, teknik ve siyasi sebeplerden dolay1 gaz borular1 genis bir dagilma yolu
izlemistir; su anda da neredeyse tiim sehri kapsamaktadir—bakimindan degil, kent niifusunun
biiyiik bir kesiminin bu hizmete abone olmasini ve de dogal gaz fiyatini karsilamasini engelleyen
ekonomik yetersizlikler ile ilgili olarak genigletemedigini gosterecegim. Bu suretle ikinci amacim
ise, Istanbul’un yeni kentsel metabolizmasindan ayr1 diisiinemeyecegimiz sosyo-mekansal ve
cevresel adaletsizlikleri iireten temel sebepleri ve mekanizmalari ortaya ¢ikartmaktir.

Elvan Arik, LATTS, Université Gustave Eiffel'de 6gretim gorevlisi ve aragtirmacidir. Kent ¢aligmalari alanindaki doktora
derecesini Université de Lyon'dan almistir. The Laboratory Techniques, Territories and Societies (LATTS) biinyesinde
yuriittiigii caligmalar: Tirkiye basta olmak tizere gelismekte olan tilkelerdeki kentsel dontisiim ve enerji dontistimleri
(1sitma/sogutma) konularina odaklanmaktadir. 2014’'te Energy Policy’de yayimlanan “Governing the Transition to
Natural Gas in Mediterranean Metropolis: The Case of Cairo, Istanbul and Sfax (Tunisia)” baglikli yazinin es yazaridir.
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Urban vs. Suburban Nature in Contemporary Istanbul:
Public Parks as a Tool to Urbanize the Fringes
Helin Karaman

In contemporary Istanbul, speeches and actions of the Justice and Development Party (Adalet
ve Kalkinma Partisi, AKP) municipal authorities very often reduce nature to officially produced
green public spaces. Among them, the development of public parks under the AKP (and previously
the Welfare Party [Refah Partisi]) governments (from 1994 to 2019) represents a significant part
of municipal policies. This presentation will question specifically how the development ex nihilo
of public parks on the outskirts of the city is both a tool and a justification for urban sprawl.
On the one hand, the metropolitan municipality supports the creation of new neighborhoods
with the new municipal parks, endowing them with an essential urban function (a public park
cannot be rural) and thus justifying the urban sprawl. This makes a tamed and mastered “urban
nature” in public parks opposed to the wilder “suburban nature” which can be seen on the not
(yet) urbanized fringes. On the other hand, the metropolitan municipality secures its land and
keeps it available within the new municipal parks, possibly to increase the value of the land
later: the park is then a tool for urban sprawl. Actually, if public parks are tools for urbanizing
the fringes, it is possible to understand the word “urbanize” in two different meanings. Firstly,
the public park participates in soil artificialization. Secondly, development of public parks is a
way for municipal authorities to avoid empty urban spaces that would be filled with what they
considered as undesirable practices of undesirable people: here, to urbanize means to “civilize.”

Helin Karaman is a PhD student in urban studies at the Ecole des hautes études en sciences sociales (EHESS) in Paris.
Her PhD thesis is supervised by Niliifer Gole. Her research focuses on Istanbul’s municipal parks and shows how the
social engineering projects conducted by AKP municipal authorities is challenged by the very nature of the park as a
public space. She was a research fellow at the Institut Frangais d'Etudes Anatoliennes (IFEA) in Istanbul from 2015 to 2017,
and a research and teaching assistant at Université Gustave Eiffel between 2018 and 2020.
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Giiniimiiz istanbul’'unda Kent ve Ceper Dogast:
Periferiyi Sehirlestirme Araci Olarak Parklar
Helin Karaman

Giiniimiiz istanbul'unda AKP’li belediye yetkililerinin konusmalar1 ve eylemleri dogay1 cogu
zaman resmi olarak tiretilmis yesil kamusal alanlara indirgiyor. Bunlarin arasinda park insasi
Refah Partisi ve AKP yonetimlerinde (1994'ten 2019'a kadar) belediye politikalarinin 6nemli bir
boliimiint olusturmaktadir. Bu sunum o6zellikle sehrin dolaylarindaki parklarin yoktan imar
edilmesinin kentsel yayilmanin nasil hem bir aract hem de bir gerekcesi oldugunu sorguluyor.
Biiytiksehir Belediyesi bir yandan yeni mahallelerin olusumunu yeni belediye parklariyla
onlara temel bir kentsel islev (bir park kirsal olamaz) kazandirarak ve boylece kentsel yayilmay1
mesrulagtirarak destekliyor, ki bu durum (heniiz) sehirlestirilmemis dig mahallelerde goriilebilen
daha vahsi bir “ceper dogas1” karsisinda kamusal parklar araciligiyla ehlilestirilmis ve hikimi
olunmus bir “kentsel doga” yaratiyor. Ote yandan ise, Biiyiiksehir Belediyesi muhtemelen
daha sonra degerini arttirmak i¢in arsasini giivence altina aliyor ve yeni belediye parklarinda
onu el altinda bulunduruyor: bdylece park artik kentsel yayilmanin bir araci hiline geliyor.
Aslina bakacak olursak, eger parklar kent merkezine uzak yerleri sehirlestirmenin araglariysa
“sehirlestirme” kelimesini iki farkli manada anlamak miimkindiir: Birincisi, parklar topragin
dogalligin1 kaybetmesinde pay sahibidir. ikinci olaraksa, parklarin imar1 belediye yetkililerinin
istenmeyen insanlarin istenmeyen pratikleri olarak gordiikleri seylerle dolabilecek bos kentsel
alanlar1 engellemesinin bir yoludur: burada sehirlestirme “medenilestirme” anlamina gelir.

Helin Karaman Paris’te bulunan Ecole des hautes études en sciences sociales’de (EHESS) kent calismalar1 alaninda
doktora grencisidir. Tez danismanligini Niliifer Géle yapmaktadir. Karaman'in arastirmasi istanbul’daki belediye
parklarina odaklanmakta ve AKP’li belediye yetkilileri tarafindan yiiriitiilen sosyal mithendislik projesine 6ztinde bir
kamusal alan olan park tarafindan nasil meydan okundugunu gostermektedir. Helin Karaman, 2015-2017 arasinda
istanbul’daki Fransiz Anadolu Arastirmalar1 Enstitiisii’'nde (IFEA) bursiyer ve 2018-2020 arasinda Université Gustave
Eiffel'de arastirma ve 6gretim asistani olarak bulunmustur
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The Historical Transformation of Validebag Grove and
the Struggle over Public Space
Aysegtil Boyali

This study aims to examine the historical geography of Validebag Grove, a green, inner-city
public space in Istanbul, with a particular focus on its transformation. Used by the Ottoman
dynasty asa summer pavilion and garden in the nineteenth century, Validebag was transformed
into an orphanage during World War 1 and then into a preventorium and sanatorium in
the republican period to treat children of low-income families and teachers suffering from
tuberculosis in line with welfare policies. Since the end of these preventorium services in the
1970s, it has functioned as a public space. Together with the 1980 coup d’état and Istanbul’s
restructuring as a result of neoliberal urban policies, the Validebag has undergone a massive
transformation by being subjected to top-down and rent-oriented urban policies giving little
importance to environmental and social factors. This transformation was objected to by
neighborhood solidarity, aiming to defend the grove’s ecological and social value. By following
a political ecological perspective and going beyond the assumed dichotomy between nature
and urban, this study analyzes how the form, function, and meaning of Validebag has changed
historically in reference to the cultural, political, and economic frames. Particularly, it focuses
on the question of how neoliberal urban policies have found expression there. Then, by
discussing the competing discourses between the municipality and neighborhood initiatives,
the struggle over the meaning of this grove and the politics of public space are examined.

Aysegiil Boyali is a PhD candidate in cultural studies at Yildiz Technical University and is working as a research assistant
at Sakarya University. Her research areas include exile literature, urban studies, city literature, and cultural geography. At
present, she is writing her PhD thesis on the historical geography of Validebag Grove and current place-making processes
there.
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Validebag Korusu'nun Tarihsel Doniisiimii ve
Kamusal Alan Miicadelesi
Aysegiil Boyali

Bu calisma, Istanbul’un sehir ici yesil kamusal alanlarindan Validebag Korusuw'nun tarihsel
cografyasini ozellikle gecirdigi doniisiime odaklanarak incelemeyi hedeflemektedir. On
dokuzuncu yiizyilda Osmanli hanedan iiyeleri tarafindan yazlik kasir ve bahge olarak
kullanilan Validebag, Birinci Diinya Savagi sonrasi sosyal yardim politikalariyla birlikte
oncelikle Daru’l-eytam’a, sonrasinda cumhuriyet donemiyle birlikte verem hastasi disiik
gelirli aile cocuklar1 ve 6gretmenlere hizmet etmek amaciyla prevantoryum ve sanatoryum
merkezine doniistiiriilmiistiir. 1970'lerde prevantoryum hizmetlerinin bitmesiyle birlikte
kamusal alan olarak kullanilmaya baglamistir. 12 Eyliil 1980 Darbesi ve istanbul’'un neoliberal
kent politikalariyla yeniden sekillenmesiyle birlikte, Validebag Korusu, ¢evresel ve toplumsal
faktorleri goz ardi eden tepeden inme ve rant odakl: kent politikalarina maruz kalarak bitytik
bir déniigiime ugramistir. Diger yandan, s6z konusu dontisiim, korunun ekolojik ve toplumsal
degerini savunmay1 amaglayan mahalle dayanigsmas: ile karsilanmistir. Bu ¢alisma, politik
ekoloji yaklagimini takip ederek, Validebag'in anlami, formu ve iglevinin tarihsel olarak nasil
doniistiigiinii, kent ve doga arasindaki ikilik varsayiminin otesine gegerek, kiiltiirel, politik ve
ekonomik cercevelere referansla analiz etmektedir. Ozellikle, neoliberal kent politikalarinin
koruda nasil ifade buldugu sorusu tizerine odaklanilacaktir. Belediye ve mahalle inisiyatifinin
birbiriyle ¢ekisen sOylemleri tartigilarak korunun anlamai {izerine verilen miicadele ve kamusal
alan politikalar: incelenmektedir.

Aysegiil Boyal1 Yildiz Teknik Universitesi Kiiltiirel Caligmalar Boliimii'nde doktora 6grencisi ve ayni alanda Sakarya
Universitesi’nde aragtirma gérevlisi olarak caligyor. 1lgi alanlari siirgiin edebiyati, kent ¢aligmalari, sehir edebiyat1 ve
kiiltiirel cografyadir. Su anda, Validebag Korusu'nun tarihsel cografyasi ve giiniimiizdeki yer-yapma stiregleri tizerine

doktora tezini hazirliyor.
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Lost and Found?
Reclaiming the Climate-Just City in Istanbul
Ethemcan Turhan, Baran Alp Uncu

Spatializing climate justice requires a perspective of the existing injustices not as unfortunate
byproducts of climate disruption but as one of its core elements. Having the potential to link
multiple scales—from a critique of economic growth to uneven geographic development of
neighborhoods—considering climate justice in urban spaces is a timely and important exercise.
Urban climate justice, in this junction, often manifests itself in the different spatiotemporal
configurations, visions, and aspirations of the urban space by social movements. These
movements act from, act on, and act in spaces eventually leading to the making of new insurgent
spaces (Dikeg, 2001). By inviting us to materialize climate justice concerns in these insurgent
spaces here and now, social movements expand our scalar imagination towards territorial
belonging not least in megacities, increasingly at risk of major loss and damage due to irreversible
climate impacts. This study focuses on the shared viewpoints and overlapping subjectivities of
social movement actors regarding climate change adaptation in Istanbul, a megacity undergoing
rapid urban transformation despite vocal resistance from right-to-the-city groups. Using
Q-methodology to reveal the diverging and converging shared discourses of twenty-six activists
from different movements and civil society platforms with a focus on fairness and justice in
adaptation to climate change, the study suggests that basic needs, rights, and political processes
are central to the calls to reclaim the climate-challenged city against one based on technocratic,
green smart city narratives. Based on fieldwork undertaken during the politically contentious
municipal elections in spring 2019 with follow-up interviews with activists, the preliminary
findings of this study suggests that Istanbulites’ social movements are only beginning to frame
their political claims towards transformative adaptation.

Ethemcan Turhan is an assistant professor of environmental planning at the University of Groningen. Previously, he was
a researcher at KTH Environmental Humanities Laboratory in Stockholm. He holds a BSc from Middle East Technical
University and a MSc and PhD in environmental studies from Universitat Autonoma de Barcelona. His academic work
focuses on climate justice and energy democracy issues.

Baran Alp Uncu is a political sociologist. After graduating from Bogazi¢i University, he received his MA from McGill

University. He completed his PhD in sociology at the London School of Economics (LSE). He continues his academic work
as an independent researcher in collaboration with civil society organizations and research institutions.
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Kaybedilenler ve Bulunanlar?
istanbul’da iklim Adaletli Bir Sehir Talep Etmek

Ethemcan Turhan, Baran Alp Uncu

iklim adaletini mekansallastirmak, var olan esitsizlikleri sadece iklim tahribatinin makis bir
yan etkisi olarak degil aslinda temel bir bileseni olarak géren bir perspektif gerektirir. Ekonomik
biliytime elestirisinden mubhitlerin esitsiz cografi gelisimine kadar farkli 6lgekleri birlestirme
potansiyeli tagimasi sebebiyle, iklim adaletini kentsel alanda diigiinmek hem tam zamaninda
hem de 6nemli bir egzersiz olabilir. Kentsel iklim adaleti, bu dénemecte, cogu zaman sosyal
hareketlerin kent alanina dair farkli mekinsal-zamansal konfigiirasyonlari, vizyonlar1 ve
hayalleriyle viicut bulur. Bu hareketler nihayetinde mekindan, mekan tizerine ve mekan iginde
harekete gecerek yeni isyankar mekanlarin olusumuna yol agarlar (Dikeg, 2001). Simdi ve su anda
bizi bu isyankir mekanlar icerisinde iklim adaletini hayata gecirmeye davet etmeleriyle kentsel
sosyal hareketler, iklim krizinin geri doniistiiriilemeyecek etkileri sebebiyle gittikce daha fazla
kayip ve zarar riski tasiyan mega sehirlerde mekanla iligkilerimize de degecek sekilde dlcege dair
tahayytiliimiizi genisletir. Bu ¢alisma kent hakk: hareketlerinin gii¢li muhalefetine ragmen
hizl1 bir kentsel déniisiim gecirmekte olan istanbul’da iklim degisikligine uyuma dair sosyal
hareket aktorlerinin ortak goriis ve ¢akisan oznelliklerine odaklanmaktadir. Q-Metodolojisi
kullanarak farkli sosyal hareket ve sivil toplum platformlarindan yirmi alti aktivistin iklim
degisikligine uyumda adalet ve hakkaniyet tizerine ortaklagan ve ayriklagsan sdylemlerini ortaya
¢ikaran bu ¢aligma, iklim riski yasayan kent tizerinde yeniden hak talep edebilmek icin temel
ihtiyaglar, haklar ve siyasi siireclerin teknokratik yesil akilli sehir soylemlerinin kargisinda
durdugunu gostermektedir. 2019 ilkbaharindaki calkantili belediye secimleri sirasinda saha
calismasi gergeklestirilen ve miilakatlarla desteklenen bu ¢alismanin ilk bulgular1 istanbullu
sosyal hareketlerin doniistiiriicii uyuma dair politik taleplerini heniiz yeni yeni olusturmaya
bagladigina isaret ediyor.

Ethemcan Turhan University of Groningen'de cevresel planlama alaninda 6gretim tiyesidir. Daha 6nce, Stockholm,
isve¢’'te KTH Environmental Humanities Laboratory'de doktora sonrast aragtirmaci olarak caligmistir. Lisans derecesini
ODTU’den, gevre bilimleri alaninda yiiksek lisans ve doktora derecelerini ise Universitat Autdonoma de Barcelona'dan
almigtir. Akademik ¢aligsmalari iklim adaleti ve enerji demokrasisi konularina odaklanmaktadir.

Baran Alp Uncu siyasal sosyoloji alaninda galisan bir arastirmacidir. Bogazigi Universitesi'nden mezun olduktan sonra
yiiksek lisansini McGill University’den almigtir. Doktora derecesini London School of Economics’ten sosyoloji alaninda
almistir. Akademik ¢aligmalarina bagimsiz bir aragtirmaci olarak sivil toplum kuruluglar: ve aragtirma kurumlariyla is

birligi icerisinde devam etmektedir.
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15:45 — 17:15
(Former) Spaces of Food Production and Waste
Gida ve Atik Uretiminin (Eski) Mekanlari

Chair | Oturum Bagkani
Aleksandar Shopov

Aleksandar Shopov is a historian with interests in the history of science and the social and environmental histories of
the Ottoman Empire, with a focus on the period between 1400 and 1800. He received his PhD from Harvard University in
2016. He held a postdoctoral fellowship at the Annemarie Schimmel Kolleg, and has also held fellowships at Dumbarton
Oaks Library, the Rachel Carson Center for Environment and Society, and the Max Planck Institute for the History of
Science. He is currently writing a book about urban produce gardening in Ottoman Istanbul. From August 2021 onwards,
he will be an assistant professor of Ottoman history at Binghamton University, SUNY.

Aleksandar Shopov 1400-1800 yillar1 arasindaki dosnemde Osmanli Imparatorlugu’nun bilim tarihi, sosyal ve gevresel
tarihiyle ilgilenmektedir. Doktora derecesini 2016 yilinda Harvard University’den almistir. Annemarie Schimmel
Kolleg'de doktora sonrasi aragtirmalarini gerceklestirmis ve Dumbarton Oaks Library, Rachel Carson Center for
Environment and Society ve Max Planck Institut for the History of Science burslarini almigstir. Shopov su anda Osmanl
istanbul'unda kent bahgeciligi hakkinda bir kitap yazmaktadir. Agustos 2021 tarihinden itibaren Binghamton University,
SUNY’de Osmanl tarihi alaninda 6gretim tiyesi olacaktir.
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Something Missing in Istanbul? De-agrarianization of the City
during the Late Nineteenth and Early Twentieth Centuries
Ayse Nur Akdal

Historically, the boundaries between the urban and the rural have never been so clear. Food
production and urban space were never as segregated in history as they are today. In the era when
preservation and transportation technologies were insufficient, easily perishable foods such as
dairy products and vegetables had been produced in and around the city. With its abundant
and prevalent market gardens, Istanbul was not an exception. It had an extensive and complex
urban agricultural system that lasted more than a thousand years until its gradual disappearance
in the last century. My research indicates that from the late nineteenth century onwards,
Istanbul’s urban agricultural system began losing ground during the process of modernization
and urbanization. As the modernist perspectives of the time foregrounded standardization,
securitization, and sanitization of urban environments, market gardens began to be perceived as
hazardous for public health and safety, and thus unsuitable for the city. In this paper, 1 will first
delineate a general landscape of urban agriculture in pre-modern Istanbul. Then, I will discuss
the impacts of newly introduced governmental projects at the turn of the century (e.g., urban
planning and zoning laws) on the transformation of agricultural lands into building plots. Based
on archival research, this paper aims to contribute to the growing urban environmental history
literature as well as to a rather underexplored theme in the history of Istanbul.

Ayse Nur Akdal received a BA in urban and regional planning at Mimar Sinan Fine Arts University in 2012 and went on
to do an MA at the Atatiirk Institute for Modern Turkish History at Bogazi¢i University, where she is currently a PhD
candidate. Her MA thesis titled Market Gardens and Gardeners of Ottoman Istanbul was published in 2017.
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istanbul’da Eksik Bir Seyler mi Var? Ge¢ On Dokuzuncu Yiizyil ve
Erken Yirminci Yiizyll Boyunca Kentin Tarimsizlagmasi
Ayse Nur Akdal

Geg¢miste kent ile kirsal arasindaki sinirlar giiniimiizdeki kadar net degildi. Kent ve gida tiretimi
birbirinden giliniimiizde oldugu gibi ayr1 diigiiniilmezdi. Sogutma teknolojilerinin ve ulagim
imkanlarininyetersiz oldugubir donemde, taze sebze-meyve ve siit iiriinleri gibi cabuk bozulabilir
gidalar kent iginde ya da ¢eperinde iiretilirdi. Cok sayida bahge ve bostaniyla istanbul da istisna
degildi. Istanbul’'un bin yildan uzun siiredir devam eden yaygin ve karmasik kentsel tarim
sistemi on dokuzuncu yiizyildan itibaren giderek yok oldu. Bu caligma, istanbul’un kentsel tarim
sisteminin modernlesme ve kentlesme siireclerinin etkisiyle on dokuzuncu yiizyil boyunca nasil
ortadan kalktigini incelemektedir. Donemin modernist anlayigina uygun olarak kent ¢evresinin
tektiplestirilmesi, giivenliklestirilmesi ve sihhilestirilmesi ile beraber kent i¢i tarim alanlari
kamu saglig: ve giivenligi a¢isindan tehdit olarak algilanmaya baglandi. Bu ¢alismada ilkin,
modernite dncesi Istanbul’'un genel manzarasini betimleyecek, sonra yiizyil doniimiinde yeni
yeni uygulanmaya baslayan idari projelerin (6r. kent planlamasi, imar hukukunda degisiklikler,
vb.) kentsel tarim arazilerinin imara agilmasina etkilerini tartisacagim. Arsiv arastirmasina
dayanan ve Istanbul tarihinin goz ardi edilmis bir alanini éne ¢ikarmay1 amaglayan bu ¢alisma,
kentsel cevre tarihi literatiiriine katki sunacaktir.

Ayse Nur Akdal lisans derecesini 2012 yilinda Mimar Sinan Giizel Sanatlar Universitesi, Sehir ve Bélge Planlama
Boliimii'nden almistir. Bogazi¢i Universitesi, Atatiirk Enstitiisii'nde yazdig1 yiiksek lisans tezi, Market Gardens and
Gardeners of Ottoman Istanbul bashigiyla 2017 yilinda yayimlanmistir. Halen ayni enstitiide doktora ¢aligmalarina devam
etmektedir.
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Fields into Houses: The Making of a New Urban Landscape
in Tatavla and Tarlabagi in Late Ottoman Istanbul
Ayse Ozil

This paper engages with the role of “ordinary” people in the making of a newly built environment
in late Ottoman Istanbul. In the nineteenth century, as modernizing Istanbul pushed the
limits of its physical extension towards the north, formerly uninhabited or scantly inhabited
open spaces in the Tatavla (modern day Kurtulug) and Tarlabas1 districts began to turn into an
urban sprawl. Largely composed of middle and lower classes, depending on the specific area,
these neighborhoods emerged as a significant part of the changing urban landscape. While
scholarship has shed much light on the agency of the state and the upper “bourgeois” families
in understanding modern urban transformation in Istanbul, this paper aims to contribute to
the debate by showing how wider groups of people actively took part in this transformation.
The paper demonstrates the ways in which individual people were not simply and passively
responding to change but how they perceived and acted upon new urban opportunities, such
as the construction of modest yet new houses in former garden plots or fields. Focusing on a
comparative examination of Greek communal archives, Ottoman state documentation, and
memoirs of the late nineteenth and early twentieth centuries, this paper aims to contribute to
scholarship on the relationship between the city, humans, and nature.

Ayse Otzil is a faculty member at the Faculty of Arts and Social Sciences at Sabanci University. She received her PhD
degree in history from the University of London, Birkbeck College. Her research interests include the social history of
the late Ottoman Empire, modernization, nationalism, urbanization, and Greek communities. Her works have been
published in journals such as the International Journal of Turkish Studies and the Journal of the Ottoman and Turkish Studies
Association and in a number of other volumes. She is the author of Orthodox Christians in the Late Ottoman Empire: A Study
of Communal Relations in Anatolia (Routledge, 2013).
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Bahgelerden Evlere: Osmanli imparatorlugu'nun Son Déneminde
Tatavla ve Tarlabasi’'nda Kent Mekaninin Olusumu
Ayse Ozil

Bu sunumda, Osmanli Imparatorlugunun son doéneminde Istanbul'un yapilasmasinda
“siradan” insanlarin nasil bir varlik gosterdikleri ve ne tiir bir rol oynadiklar: incelenecektir. On
dokuzuncu yiizyilda modernlesen istanbul kuzey yéniine dogru biiyiirken, Tatavla (giiniimiizde
Kurtulus) ve Tarlabaginda mesk{in olmayan ya da seyrek yerlesimli agik alanlar iskin edilmeye
baglamistir. Daha ¢ok orta ve alt siniflarin yasadigi bu bolgeler zaman i¢inde kent mekaninin
énemli bir parcasina doéniismiistiir. Simdiye kadar yapilan bilimsel caligmalar, istanbul’'un on
dokuzuncu ytizyildaki doniisiimiinde daha ¢ok devletin ve yiiksek burjuva ailelerin roliini
vurgularken bu sunum daha genis toplum kesimlerin s6z konusu dontistimdeki varliklarini ve
etkinliklerini ortaya ¢ikararak istanbul'un kentsel gelisimi iizerine yapilan ¢alismalara bir katki
sunmay1 amaglamaktadir. Modernlesen istanbul’da insanlar sadece var olan bir déniisiime ayak
uydurarak ya da yanit vererek degil, ayn1 zamanda bu doniisiimiin yarattigi olanaklardan etkin
bir sekilde faydalanarak 6rnegin kendi bahgelerine evler yapmaya baglamiglar ve bu dontisiimiin
aktif bir parcasi olmuslardir. Rum cemaati arsiv kaynaklari, Osmanli devleti arsiv belgeleri
ve donemin anilarinin karsilagtirmali bir incelemesinden yola ¢ikilarak yapilacak bu sunum
kent, insan ve doga arasindaki iligkiyi ele alan aragtirmalara tarihsel agidan bir katki sunmay1
hedeflemektedir.

Ayse Ozil Sabanci Universitesi Sanat ve Sosyal Bilimler Fakiiltesinde 6gretim iiyesidir. Doktorasini University of
London, Birkbeck College'da tarih alaninda tamamlamigtir. Aragtirma alanlari son déonem Osmanli toplumsal tarihi,
modernlesme, ulusculuk, kentlesme ve Rum topluluklari olan Ozil’in ¢alismalari International Journal of Turkish Studies
ve Journal of the Ottoman and Turkish Studies Association gibi dergilerde ve cesitli kitap boliimlerinde yayimlanmaisgtir.
Anadolu Rumlari: Osmanli Imparatorlugu’nun Son Déneminde Millet Sistemini Yeniden Diisiinmek adl1 kitab1 dnce ingilizce
(Routledge, 2013) sonra da Tiirk¢e olarak (Kitap Yayinevi, 2016) yayimlanmistir.
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Melon Rinds and Mecidiyekoy Flies:
Trash Collection and Urban Responsibility 1900-1950
Isaac Hand

In 1930, while walking in Beyoglu’s fish market, Abidin Daver was struck in the head by a melon
rind that was carelessly tossed from a nearby apartment window. Outraged, he wrote an editorial
in Cumhuriyet, excoriating his fellow Istanbullus for not doing their part to keep the city clean. He
compared Istanbul’s litter-strewn streets with those of Berlin, where he had seen children neatly
collecting and disposing of their cherry stems and tin cans. Peyami Safa, in a 1936 editorial,
blamed poor trash collection for the growing menace of “Mecidiyekdy flies,” which, he claimed,
were gobbling up new territory in the city every day “like General Franco’s army.” Daver and
Safa were two of many contributors to Istanbul’s press in the first decades of the century who
expressed concerns about trash: the labor that was used to move it around, the places where it
was disposed, the diseases that accompanied it, and the flies that it attracted. Urban cleanliness
was an animating concern of early twentieth-century reformers and a major impetus for the
development and expansion of municipal authority. Drawing from editorials in Istanbul’s major
newspapers and the publications of the municipality itself, my paper will explore the ways in
which debates about Istanbul’s trash were an important site for imagining the limits and purview
of local government, the shared moral responsibilities of Istanbul’s citizens, and the relationship
between the city and its environment.

Isaac Hand is a doctoral candidate in the joint program of History and Middle Eastern and Islamic Studies at NYU. His
research explores the climate of ideas around cities in the late Ottoman Empire and early Turkish Republic and follows
how these ideas gave shape to Turkey’s first municipal governments and city plans. His dissertation traces how a diverse
assortment of actors, including medical doctors, German socialist émigrés, and eugenicists, influenced the development
of Turkish urban life. Prior to NYU, he completed an MA in Middle Eastern Studies at the University of Chicago.
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Kavun Kabuklar1 ve Mecidiyekoy Sinekleri:
Cop Toplama ve Kentsel Sorumluluk, 1900-1950
Isaac Hand

1930’da Beyoglu balik pazarinda yiiriirken Abidin Daver’in kafasina civardaki bir apartmanin
penceresinden fiitursuzca atilmig bir kavun kabugu isabet eder. Abidin Daver bunun iizerine
ofkeli bir sekilde Cumhuriyet’te bir basyazi kaleme alir ve sevgili istanbullu hemserilerini sehri
temiz tutmak konusunda iizerlerine diiseni yapmadiklar1icin siddetle tenkit eder. Kiraz ¢6plerini
ve teneke kutular1 diizgiince toplayip atan ¢ocuklar gérmiis oldugu Berlin ile istanbul’'un ger-
¢Op dolu sokaklarini kiyaslar. Peyami Safa ise 1936’da yazdig1 bir basyazida “General Frankonun
ordusu gibi” sehirde her giin yeni bir bolgeyi bir hamlede fetheden “Mecidiyekoy sinekleri’nin
artan tehdidi kargisinda kotii yapilan ¢op toplama isini suglamaktadir. Daver ve Safa yirminci
yiizyilin ilk dénemlerinde Istanbul basin camiasinin ¢ople ilgili kaygilarimi dile getiren pek cok
yazarindan ikisiydi: ¢opiin nakli i¢in harcanan emek, atildig: yerler, pesi sira gelen hastaliklar
ve cektigi sinekler bu konular arasindaydi. Kent temizligi erken yirminci ytizyil reformcularinin
hararetli meselelerindendi ve bu konuda belediye otoritesinin gelisim ve ilerlemesi yoniinde ana
bir saikti. istanbul’un belli basli gazetelerinin basyazilarindan ve belediyenin kendi yayinlarimdan
yararlanilan bu bildiride yerel hiikiimetin sinirlarini ve yetki alanini, istanbullularin miisterek
ahlaki sorumluluklar1 ve de sehir ile ¢evresi arasindaki iligkiyi tahayytil etmek i¢in 6nemli bir
yere sahip olan istanbul’un ¢6pleri hakkindaki tartismalarin nasil yapildigi ele alinacaktir.

Isaac Hand New York History and Middle Eastern and Islamic Studies ortak programinda doktora ¢alismasina devam
etmektedir. Hand’in ¢aligmalar1 ge¢ dénem Osmanli imparatorlugu ve erken dénem Tiirkiye Cumhuriyeti sehirlerindeki
diistince iklimini ve bu iklimin Tirkiyenin ilk belediye yonetimlerine ve sehir planlarina nasil sekil verdigini
incelemektedir. Hand’in doktora tezi tip doktorlari, Alman sosyalist go¢menler ve Gjenistleri iceren birbirinden farkl:
bir aktor grubunun Tiirkiye'de kent yasaminin gelisimini nasil etkilediginin izini siiriiyor. Yiiksek lisans egitimini
University of Chicago Middle Eastern Studies'de tamamlamigtir.
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Evaluation of the Historical Bostans of Istanbul in the Context of
Green Infrastructure and Multi-Functionality
Abdullah Inang Kiran, Tracy Lord

Historically the bostans of Istanbul had formed a green system due to their shared cultivation
practices, seeds, social, and economic connections with one another, but this green system has
been severely reduced by rapid urbanization, and only a handful survive. Those between Yedikule
and Mevlanakapi, which endure as a part of the cultural landscape and heritage of the Istanbul
Land Walls, are part of a green system with surrounding cemeteries, parks, and open sports fields.
There are also gardens at Piyalepasa and Maltepe, some of whose original qualities have been
preserved. Piyalepasa Bostani, once connected to the Great Piyalepasa Mosque built by Mimar
Sinan, is the last remaining garden of the Kasimpasa river valley. The Maltepe neighborhood
hosted numerous bostans in the last quarter of the nineteenth century, but only a few of them
have survived. Since the bostans carry traces of many cultural, physical, and social values of
Istanbul, we suggest that they be evaluated in terms of recent urban agriculture literature’s
concepts of “green infrastructure” and “multifunctionality.”

Green infrastructure stresses the relationship of open green spaces with one another, while
multifunctionality emphasizes urban agriculture’s various biological (plant biodiversity), historic
(traditional cultivation methods), food security, esthetic, educational, and social functions. This
study draws on academic and popular written and visual resources and fieldwork and interviews
with gardeners. We maintain that the conservation of bostans and gardening, as a unique
component of Istanbul’s tangible and intangible cultural heritage, is of vital importance within
its green system.

Abdullah inang Kiran graduated from Mimar Sinan Fine Arts University, Department of Sociology and prepared a
master’s thesis titled “Evaluation of Historical Bostans in the World Heritage Site of Istanbul Land Walls within the
Scope of Cultural Landscape” in the urban conservation and renewal master’s program of the same university. Since 2013
he has been a part of the Historical Yedikule Bostans Protection Initiative.

Tracy Lord received her MA in comparative literature from the University of California, Berkeley, in 1987. She was an
instructor at the Atatiirk Institute, Bogazi¢i University, from 2003 to 2019. She was the president of the Emanetgiler
Association for heritage seed conservation (2007-2015), project coordinator for two projects on awareness and
conservation of heritage farm seeds supported by SGP/GEF (2006-2007, 2009-2011), and a volunteer for the Piyalepasa
historical garden since 2018.
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Yesil Altyap1 ve Cok islevlilik Baglaminda
istanbul’un Tarihi Bostanlarinin Degerlendirilmesi
Abdullah Inang Kiran, Tracy Lord

Tarihsel olarak Istanbul'un bostanlari, aralarindaki ortak iiretim teknikleri, tohum
cesitliligi, sosyal ve ekonomik baglantilar1 sebebiyle bir yesil sistem olusturmus, fakat
hizli kentlesme yiiziinden bu yesil sistemin biiyiik 6l¢iide zarar gormesiyle sadece birkaci
giiniimiize ulagabilmistir. istanbul kara surlarinin olusturdugu mirasin ve kiiltiirel peyzajin
bir pargasi olarak giintimiize ulasan Yedikule-Mevlanakapi arasindaki bostanlar, ¢evresindeki
mezarliklar, parklar ve agik spor alanlari gibi farkli nitelikteki alanlar ile birlikte bir yesil sistem
olusturmustur. Yedikule’deki bostanlarin yani sira, Piyalepasa'da ve Maltepe'de de baz1 6zgiin
nitelikleri korunmus bostanlar bulunmaktadir. Mimar Sinan’in yaptirdigi Biiyiik Piyalepasa
Camii ile baglantisi olan Piyalepasa Bostani, Kasimpasa Deresine ait vadideki yesil alanlardan
giintimiize ulagan son parc¢adir. On dokuzuncu yiizyilin son ¢eyreginde Maltepe ¢ok sayida
bostana ev sahipligi yapmis, fakat bu bostanlardan sadece birka¢1 giiniimiize ulasabilmistir.
Bostanlarin, istanbul’'un kiiltiirel, fiziksel ve sosyal bircok degerinden izler tagiyan alanlar
olmasi sebebiyle giincel kentsel tarim literatiiriinde “yesil altyap1” ve “cok islevlilik” kavramlari
ile degerlendirilmesi gerekmektedir.

Yesil altyapi, acik yesil alanlarin birbirleri ile olan iligkisini 6ne ¢ikarirken, ¢ok islevlilik kentsel
tarimin biyolojik (bitki ¢esitliligi), tarihsel (geleneksel tiretim teknikleri), gida giivenligi, estetik,
egitim ve sosyal yonlerini vurgulamaktadir. Bu calismada, bostanlar ile ilgili akademik yazili ve
gorsel kaynaklarin yani sira alan caligmasi ve bostancilar ile goriigmeler yapilmistir. Bu ¢alisma
ile, Istanbul’'un somut ve somut olmayan kiiltiir mirasinin 6zgiin bir bileseni olarak bostanlarin
ve bostanciligin korunmasinin yesil sistem i¢inde hayati 6nem tasidig1 anlagilmigtir.

Abdullah inang Kiran Mimar Sinan Giizel Sanatlar Universitesi Sosyoloji Boliimii'nden mezun oldu. Ayni iiniversitenin
Kentsel Koruma ve Yenileme programinda “Istanbul Kara Surlar1 Diinya Miras Alanindaki Tarihi Bostanlarin Kiiltiirel
Peyzaj Kapsaminda Degerlendirilmesi” baglikli bir yiiksek lisans tez caligmas: hazirladi. 2013'ten beri, Tarihi Yedikule

Bostanlar1 Koruma Girigimi'nin bir par¢asidir.

Tracy Lord 1987 yilinda University of California, Berkeley’den karsilagtirmali edebiyat alaninda yiiksek lisans derecesini
ald1. Bogazici Universitesi Atatiirk Enstitiisii'nde 2003-2019 y1llar1 arasinda ders verdi. Atalik miras tohumlari korumak
icin faaliyet yiirtiten Emanetciler Derneginde 2007-2015 yillari arasinda baskanlik yapti. SGP/GEF tarafindan
desteklenen ¢iftlik tohumlar1 mirasinin korunmasi ve farkindaligi igin iki projenin koordinatérliigiinii yiiriittii (2006
2007, 2009-2011). 2018’ den beri Piyalepasa Bostani goniilliistidiir.
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CLOSING REMARKS | KAPANIS KONUSMASI

Cemal Kafadar is the Vehbi Kog Professor of Turkish Studies
at Harvard University’s Department of History. Kafadar is
interested in the social and cultural history of the Middle
East and southeastern Europe in the late medieval/early
modern era. His books include Kendine Ait Bir Roma: Diyar-1
Rum'da Kiiltiirel Cografya ve Kimlik Uzerine (Metis, 2017),
Kim Var Imis Biz Burada Yog Iken: Dért Osmanli: Yenigeri,
Tiiccar, Dervis ve Hatun (Metis, 2009), Between Two Worlds:
The Construction of the Ottoman State (UC Press, 1995). His
most recent publication is a co-edited multivolume, Treasures
of Knowledge: An Inventory of the Ottoman Palace Library
(1502/3-1503/4) (Brill, 2019), which includes his essay on
Bayezid 11, Amasya, and the palace library. Another volume
he is co-editing on Istanbul’s nature is forthcoming in 2021.
He worked closely on the conception and production of
two historical documentaries: Inspirations (dir. Nurdan Arca, 2005) on Sheikh Bedreddin, an
Ottoman intellectual executed for his ideas ca. 1417; Invisible to the Eye (dir. Zeynep Dadak, 2020)
on the mid-17th century account of Istanbul by Eremya Celebi Kémtirciyan.

Cemal Kafadar Harvard University Department of History'de Vehbi Ko¢ Tiirkiye Caligmalari
Profesorii’diir. Kafadar, Ortadogu ve Giineydogu Avrupanin ge¢ ortagag/erken modern
doneminde sosyal ve kiiltiirel tarihle ilgilenmektedir. Yayimlanmis ti¢ monografi vardir: Kendine
Ait Bir Roma: Diyar-1 Rumda Kiiltiirel Cografya ve Kimlik Uzerine (Metis, 2017), Kim Var Imis Biz
Burada Yog Iken: Dort Osmanli: Yeniceri, Tiiccar, Dervis ve Hatun (Metis, 2009), Between Two
Worlds: The Construction of the Ottoman State (UC Press, 1995). Son projesi, derleyenlerinden biri
oldugu ve 11. Bayezid, Amasya ve saray kiitiiphanesi hakkinda bir ¢caligmasini da iceren Treasures
of Knowledge: An Inventory of the Ottoman Palace Library (1502/3-1503/4) kitabidir (Brill, 2019).
Istanbul’un dogasi iizerine 2021'de ¢ikacak bir baska kitabin da editdrlerinden biridir. Kafadar
ayrica iki tarihi belgeselin ortaya ¢ikiginda rol oynamistir: Fikirleri yiiziinden idam edilmis Seyh
Bedreddin’in hayati tizerine Simavnali Bedreddin (yon. Nurdan Arca, 2005) ve Eremya Celebi
Kémiirciyan'in on yedinci yiizyil Istanbul anlatisini merkeze alan Ah Gézel Istanbul (yn. Zeynep
Dadak, 2020).
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29.9 km

As part of Istanbul Unbound: Environmental Approaches to the City, the birbuguk collective presents
the 29.9 km video program, a close reading of contemporary Istanbul through videos produced
by individuals and collectives actively involved in art, academia, and social movements. The
videos, which focus on the city’s history, culture, wildlife, metaphors, symbols, and ecological
transformations, explore the city in the framework of political ecology and point to the striking
contrasts therein. The videos are an exploration that extends from the common spaces to the
invisible borders of the city, which is rapidly expanding eastward and westward of the 29.9 km-
long Bosporus that embodies a geographical, political, and cultural separation as well as a union.

Since 20106, birbuguk works with the coordination of climate change and energy economist/
performance artist Ayse Ceren Sari, environmental scientist/artist Serkan Kaptan, and curator
Yasemin Ulgen.

Day 2 /13:15 - 14:15

1. Rantistanbul (Devrim CK, Alper Sen)

2. Fikirtepe: A Black Dot in Istanbul’s History of Urbanization

(Murat Germen, Murat Tiilek, Haluk Diriker)

3. “This is Not a Line”: A Cartography on Istanbul’s Coastline Ecotone
(Gokgen Erkilig, Ahmet Unveren)

Day 3/12:45 - 13:45

4. Calx ruderalis subsp. Istanbulensis

(Elif Kendir-Beraha, Aslihan Demirtasg, Ali Mahmut Demirel)

5. Waterline (Asli Uludag, Kerem Ozan Bayraktar)

6. The Sea-Crossed Fisherman: Solastalgia and Grief in the Beykoz District
(Deniz Giindogan ibrisim, Aysim Tiirkmen, Serhan Erkol)

Day 4 /13:00 - 14:00

7. The Istanbul of the Fish (Ozden Demir, Mert H. Atalay)

8. Upstream (Bahar Topgu, Hilal Senel)

9. Compassion (Halil Yetis)

10. Misanthropy: The Istanbul of the Eagle

(Alen Mevlat, Ali Cindoruk, Aslihan Demirtas, Itri Levent Erkol,
Erhan Muratoglu, Aylin Kanar, Rumeysa Tipirdamaz)
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29,0 km

Bendine Sigmayan Istanbul: Kente Cevresel Yaklasimlar konferansi kapsaminda, birbuguk
kolektifinin diizenledigi 29,9 km baglikli video programi, sanat, akademi ve toplumsal
hareketlerde aktifrol tistlenen kisiler ve kolektiflerin bir araya gelerek iirettigi videolar araciligiyla
giiniimiiz Istanbul’unun bir okumasini yapiyor. Kentin tarihine, kiiltiiriine, yaban hayatina,
metaforlarina, simgelerine ve ekolojik dontistimlerine odaklanan videolar, kenti politik ekoloji
cercevesinde kesfe ¢ikarken icindeki ¢arpici tezatlara da isaret ediyor. Videolar cografi, siyasi,
kiiltiirel bir ayrigmanin ve ayni zamanda birlesmenin temsili 29,9 km uzunlugundaki istanbul
Bogazinin dogu ve batisina dogru hizla genisleyen sehrin miisterek alanlarindan gértinmez
sinirlarina uzanan bir kesif niteliginde.

birbuguk 2016’dan bu yana, ¢alismalarina iklim degisikligi ve enerji ekonomisti/dans¢i Ayse
Ceren Sar1, gevre bilimci/sanatci Serkan Kaptan ve kiirator Yasemin Ulgen’in koordinasyonunda
devam ediyor.

2. Giin /13:15 - 14:15

1. Rantistanbul (Devrim CK, Alper Sen)

2. Fikirtepe: Istanbul Kentlegme Tarihinde Bir Kara Leke

(Murat Germen, Murat Tiilek, Haluk Diriker)

3. Bu Bir Cizgi Degildir™: istanbul’un Kiy1 Cizgisi Ekotonu Uzerine Bir Kartografi
(Gokgen Erkilig, Ahmet Unveren)

3. Giin / 12:45 - 13:45

4. Calx ruderalis subsp. Istanbulensis

(Elif Kendir-Beraha, Aslihan Demirtas, Ali Mahmut Demirel)
5. Su Cizgisi (Ashi Uludag, Kerem Ozan Bayraktar)

6. Deniz Kistii: Beykoz'da Solastalji ve Ekolojik Keder

(Deniz Giindogan ibrisim, Aysim Tiirkmen, Serhan Erkol)

4.Giin /13:00 - 14:00

7. Baliklarin Istanbul’u (Ozden Demir, Mert H. Atalay)

8. Akisa Kars1, Akintiyla Beraber (Bahar Topgu, Hilal Senel)

9. Merhamet (Halil Yetis)

10. Mizantropi: Kartalin istanbul’'u

(Alen Mevlat, Ali Cindoruk, Aslthan Demirtas, ltri Levent Erkol,
Erhan Muratoglu, Aylin Kanar, Rumeysa Tipirdamaz)
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Rantistanbul
Devrim CK, Alper Sen

Urban transformation is the desire of the wealthy to return to the center.
David Harvey

Istanbul’s boundaries have expanded over time, generating new living spaces and suburbs within
itself, whereby the human life cycle has been controlled according to the rules of the neoliberal
capital. While living spaces are rearranged under the name of “urban transformation,” the city
turns into a marketed, commercial meta in which its residents can only remain as long as they
exist within the gears of the commercial machine.

We have come across projects of urban transformation in Tarlabagi, Taksim, and Gezi Park
since the 1990s under different names, but always with the aim of erasing the social memory
and gentrifying the city center. These plans do not regard residents as the owners of the
city. Rapidly launched in 2008, the urban transformation projects in Tarlabasi, for example,
began by displacing the neighborhood residents. The history, architecture, and culture of the
neighborhood were reshaped from the perspective of the ruling class.

Not everything worked out as intended, though; resistance against the transformation and
gentrification of the city center took root, leaving marks on the center of the rent-regulated city
that contained both utopic and dystopic visions.

Rantlistanbul constitutes a visual and auditory record of the toll of neighborhood transformations
take on residents, specifically in Tarlabagi. The film examines the conditions in which the
transformation takes place, and how the built environment became more valuable than the
people who found a living space and shelter in it. It records, from 2008 to 2021, the voices of those
who speak up and of the neighborhoods, shorelines, parks, squares, resistances, and protests that
turn into sounds, images, and symbols.

Devrim CK was one of the founding members of the music band Siya Siyabend, which has a cult status in the music
scene of Istanbul. Devrim CK contributed later to many activist platforms with his visual practices and organizational
works. He took part in and also initiated many projects that were based on cultural activism. He made use of quite a large
span of media, ranging from GIFs to quickly-edited short videos, from audio-reactive visuals to digital AV techniques.
He is currently working on notions of artificial intelligence and minimalistic-geometric forms of generative art. In his
practice, Devrim CK traces moments of quotidian life, and transient thoughts and signs that leave their marks on public
space. Recently, he and his friends established the project STUDIO B7.

Alper Sen studied political science at Middle East Technical University. In 2007, he took part in international film
festivals and exhibitions with his documentary Scavengers from Hakkari to Ankara. In 2012, he collaborated with Oktay
Ince on the video exhibition Fire and Wedding that appeared at Depoistanbul and Amed Art Gallery in Istanbul. The
documentary Dictionary of Waste (2019), which emerged as a result of Artikisler Collective’s visual research “Surplus of
Istanbul,” conducted between 2014-2019, was shown at various festivals and exhibitions. Since 2000, Sen has shot videos
and documentaries, in addition to coordinating workshops on areas such as urban transformation, the environment,
immigration, labor, social struggles and memory.
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Rantistanbul
Devrim CK, Alper Sen

Kentsel déniistim, varliklt sinifin merkeze dénme istegidir.
David Harvey

Istanbul, sinirlarini yillar igerisinde genisleterek kendi iginde yeni yasam alanlari ve banliydler
olusturan ve insan dongiistinii neoliberal sermayenin kurallarina goére kontrol eden bir sehre
doniistii. Yasam alanlari “kentsel doniisiim” ismiyle yeniden diizenlenirken sehir, pazarlanan
ticari bir meta haline geliyor, sehrin sakinleri ise ancak bu ticari ¢arkin diglileri igerisinde var
olabildikleri siirece burada kalabiliyorlar.

1990'lardan bugiine dek farkli isimlerde, ama her defasinda kentin merkezinin toplumsal
hafizasini silmeye ve cevresini soylulastirmaya calisan Tarlabagi, Taksim ve Gezi Parki
doniistiirme projelerive uygulamalari, kentin sahibi olan bizleri yok sayan anlayigin tirtinlerinden
biri olarak ortaya cikti. 2008'de Tarlabasrnda hizla uygulanmaya baglanan kentsel doniisiim
projeleri, ise kentin merkezindeki mahalle sakinlerini yerlerinden ederek bagladi. Mahallenin
tarihi, mimarisi ve kiiltiirti egemen sinifin dili ve bakisiyla yeniden tiretildi.

Ancak her sey istendigi gibi olmadi; kentin merkezinin dontistimiine ve soylulastirilmasina
kars1i baglayan ve icinde titopyay1 da distopyay1 da barindiran direnis, rantin yeniden diizenledigi
sehrin merkezinde izler birakti.

Rantlstanbul, bu déniisiimiin Tarlabas1 6zelinde insanlarin yasaminda nelere mal oldugunun,
binalarin hangi kosullarda doniistiigiiniin, yine bu binalarin kendilerini yasam alani ve siginak
yapmig insanlardan nasil daha degerli hale geldiginin izini siirtiyor. Bu doniisiime kars: diyecek
s6zli olanlarla birlikte, 2008'den 2021 yilina kadar, mahallenin i¢inde, kiyisinda, parkinda,
meydaninda, direniginde, eyleminde sese, resme ve ize doniistiigii yerlerin gorsel ve isitsel bir

kayd.

Devrim CK Istanbul miizik sahnesinde kiilt statiisiine sahip miizik grubu Siya Siyabend'in kurucu iiyelerinden biri.
Albiimleri ve sokak performanslari biyiik dlgiide belgesel filmlerle islendi. Grup ayrica Fatih Akin'in filmi Istanbul
Hatirasi: Képriiyti Gegmek’de yer aldi. Devrim CK gorsel pratikleri ve orgiitsel ¢caligmalariyla kiiltiirel aktivizme dayali
cesitli projelerde yer ald1 ve ayni zamanda bir¢ok projeyi baslatti. G1F'lerden hizli bir sekilde diizenlenmis kisa videolara,
ses-tepkisel gorsellerden dijital gorsel isitsel tekniklere kadar olduk¢a genis bir medya yelpazesinden yararlandi. Su
anda yapay zeka kavramlar1 ve iiretken sanatin minimalist-geometrik formlar1 tizerine ¢aligiyor. Sanatgi, pratiginde
gtindelik hayatin dongtisel anlarinin ve kamusal alanda izlerini birakan gegici diisiince ve isaretlerin izini stiriiyor. Yakin
zamanda, arkadaslariyla birlikte STUDIO B7 projesini kurdu.

Alper Sen ODTU'de siyaset bilimi okudu. 2007’de Hakkariden Ankara’ya Kagitcilar adli belgeseliyle uluslararasi film
festivalleri ve sergilerde yer ald1. 2012 yilinda Depoistanbul'da ve Amed Sanat Galerisi'nde Oktay ince ile birlikte Ates
ve Diigiin video sergisini gerceklestirdi. 2014-2019 yillar1 arasinda Artikisler Kolektifinin yiiriitmiis oldugu Istanbul'un
Artigr isimli gorsel aragtirma sonucunda yaptig1 Atk Sozliigii (2019) belgeseli ¢esitli festivallerde ve sergilerde gosterildi.
2000 yilindan beri kentsel doniisiim, gevre, gog, emek, toplumsal miicadele ve bellek gibi alanlar tizerine sanatgilar ve

akademisyenlerle birlikte Tiirkiye'de ve yurtdisinda sergilenen cesitli videolar ve belgeseller yapti, atolyeler gerceklestirdi.
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Fikirtepe: A Black Dot in Istanbul’s History of Urbanization
Murat Germen, Murat Ttiilek, Haluk Diriker

Fikirtepe Hoyiik, which dates back to the Neolithic period, experienced urban settlements
through the proliferation of slums from the 1950s onward, and began to host a dense population
in the 1970s, with the construction of the Bosporus Bridge and ring roads (E-5). Since then,
Fikirtepe has been a social barrier dividing Istanbul in half, and remained in the south of the
Es. However, it has a different socio-spatial profile than many neighborhoods in the south of
E-5, and this separates Fikirtepe from its surroundings. Changes to the structure of Fikirtepe
began in 2011, causing urban segregation within Fikirtepe itself. A Black Dot in Istanbul’s History
of Urbanization explores the deep traces of this socio-spatial separation created by the urban
transformation process in the region. Urban transformation in Istanbul led to temporary periods
of economic recovery, as well as of the enrichment of construction companies. Justified on the
grounds of the expected Istanbul earthquake, urban transformation projects were held in high
esteem in more affluent regions and the areas with buildings of higher quality. For example,
in the well-to-do areas along Bagdat Street, more than two thousand buildings, most of which
of relatively good quality, were replaced by taller buildings with smaller flats. Most residents
were able to return to their homes when construction finished, and the area’s real estate market
continues to flourish even in current economic conditions. Fikirtepe, chosen as the pilot region,
was the area that suffered the most. With various promises, either people's homes were bought at
very low prices or deals were made in exchange for flats. Structures built on building blocks were
destroyed, foundations laid, and retaining walls built to some extent, but eventually construction
halted. Tens of thousands of families were affected, with many losing their homes and finding
themselves dispossessed by contractors who offered financial difficulties as an excuse for the
cessation of construction projects. Yenifikirder Association was founded in order to protect the
rights of those who suffered during the process. The "Cadirkent/Millet Garden" demonstration,
staged at an unfinished construction zone, made a lot of noise. The #lekefikirtepe campaign
is still ongoing on social. Unable to return to their homes in the area, victims continue to seek
justice from both the ruling and opposition parties.

Murat Germen is an artist, academic, and archivist using photography as an expression and research tool, currently
based in Istanbul. He has published extensively on architecture, photography, art, and new media. His oeuvre focuses
on impacts of over-urbanization, gentrification, new forms of imperialism, civic rights, sustainability of local cultures,
the devastation of nature, climate change, global warming, and water rights. He has two monographs, one published by
Skira (2016) and the other by MASA (2013) and has opened and/or participated in over ninety national and international
exhibitions. More than 400 editions of the artist’s works are in personal and institutional collections, including Istanbul
Modern, Proje4L Elgiz Museum of Contemporary Art, Centre of Contemporary Art in Torun, Benetton Foundation's
Imago Mundi, among others.

Murat Tiilek is an urban Researcher. He is a PhD student at Mimar Sinan Fine Arts University, Department of Urban and
Regional Planning. His research interests include urban history, cartography, and economic geography. He specializes in
the visualization of historical data sets, geographic information systems, and interactive mapping.

Haluk Diriker started his career as a computer programmer. In 2006, he transitioned to game design with Age of Conan.
After working on the project as an Al designer and a PvP designer, he expanded his experience on different platforms and
genres with games such as Ryse: Son of Rome, Motocross Madness, Sigils: Battle for Raios, Silent Hunter Online. He has so far
worked on over ten titles as senior or lead designer.
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Fikirtepe: istanbul Kentlesme Tarihinde Bir Kara Leke
Murat Germen, Murat Tiilek, Haluk Diriker

Neolitik doneme tarihlenen Fikirtepe Hoyiigii, 1950 sonrasinda gecekondulagma siiregleriyle
yapilasmaya baslamis, 1970’li yillarda Bogaz Kopriisii ve cevre yollarinin (E-5) kullanima
girmesiyle yogun bir niifusu barindirmaya baglamistir. Bu tarihten sonra Fikirtepe istanbul'u
sosyal bir bariyer olarak ikiye ayirmis ve E5’'in giineyinde kalmistir. Ancak E-5’in giineyinde
kalan bir¢cok mahalleden farkli bir sosyo-mekénsal profile sahiptir ve bu Fikirtepe'yi cevresinden
ayristirir. Fikirtepe’nin bu yapist 2011 yilindan itibaren farkli dontisiim siirecleriyle degismeye
baglamis, bu dontisiim stiregleri Fikirtepenin kendi icerisinde miithig bir kentsel ayrigmaya
neden olmustur. Fikirtepe: Istanbul Kentlesme Tarihinde Bir Kara Leke baslikli video ¢alismasi,
bolgedeki kentsel doniisiim stireciyle yaratilan bu sosyo-mekinsal ayrigmanin derin izleri
arastirilyor. Istanbul’daki kentsel doniisiim projeleri, ekonomide yasanan gecici diizelmelere
ve ingaat sirketlerinin zenginlesmesine vesile oldu. Beklenen istanbul depremi doniisiime sebep
gosterilerek gorece daha varsillarin yagsadigi, yapi kalitesi gorece daha iyi mahallelerde kentsel
déniisiim projeleri bas taci edildi. Ornegin, rantin yiiksek oldugu Bagdat Caddesi civarinda iki
binin tizerinde cogunlugu depreme dayanma ihtimali yiiksek olan yapilara yikim izni verildi ve
yerlerine daha kii¢tik daire metrajlar1 ile daha ¢ok katli yapilar insa edildi. Evini geri alamayan
neredeyse hi¢ olmadi, bolgedeki satislar ve kiralamalar gliniimiiz ekonomik sartlarinda
bile devam ediyor. Kentsel doniisiim siirecinden en ¢ok yara alan bolge ise pilot bolge segilen
Fikirtepe oldu. Cesitli vaatlerle ya insanlarin evleri ¢ok diisiik fiyatlarla satin alindi ya da kat/
daire karsiliginda anlagmalar yapildi. Eski yapilar yikildi, temeller ve istinat duvarlar: bir yere
kadar insa edildi ancak sonunda insaatlar durdu. Mali zorluklar1 bahane eden sirketler sebebiyle
onbinlerce aile magdur oldu, evlerini kaybetti, miilksiizlestirildiler. Stirecte magduriyet
yasayanlarin haklarini koruyabilmek tizere kurulan Yenifikirder Dernegi'nin, ingaati yarim
birakilan bir arsada yaptig1 “Cadirkent/Millet Bahgesi” eylemi ¢ok ses getirdi. Sosyal medyada
hild devam eden #lekefikirtepe kampanyasi baslatildi. Bolgede evlerini alamayan magdurlar,
iktidar ve muhalefet partileri nezdinde haklarini aramaya devam ediyorlar.

Murat Germen fotografi bir ifade ve arastirma araci olarak kullanan, istanbul’da yasayan ve ¢alisan bir sanatci, egitimci ve
arsivci. Sabanci Universitesi Sanat ve Sosyal Bilimler Fakiiltesi'nde sanat ve tasarim dersleri vermekte. Fotograf, mimarlik,
planlama, yeni medya, sanat konularinda bir¢ok yayini olan Germen’in kiilliyati; asir1 kentlesme ve soylulastirmanin
etkileri, miilkiyet/miilkstizlestirme, kent haklari, yerel kiiltiirlerin siirdiiriilebilirligi, insanin dogada neden oldugu tahribat,
iklim degisikligi, kiiresel 1stnma, su haklari gibi konulara odaklaniyor. Skira (2016) ve MASA’dan (2013) iki adet monografik
kitab1 yayimlandi. Doksanin tizerinde uluslararasi/ulusal sergiye katildi. Sanat¢inin farkli eserlerine ait 400’tin tizerinde
edisyon, yurtici ve yurtdisindaki kisisel ve istanbul Modern, Proje 4L Elgiz Cagdas Sanat Miizesi, Centre of Contemporary
Artin Torun (Polonya), Benetton Foundation Imago Mundi gibi kurum koleksiyonlarindadir.

Murat Tiilek kent arastirmacisi. Mimar Sinan Giizel Sanatlar Universitesi'nde sehircilik alaninda doktora dgrencisi.
Kent tarihi, kartografya ve ekonomik cografya alanlariyla ilgileniyor; tarihsel veri tabanlarinin gorsellestirilmesi,
cografi bilgi sistemleri, interaktif haritalama gibi alanlarda ¢aligmalar yiiriitiiyor.

Haluk Diriker kariyerine programci olarak basladiktan sonra, 2006 yilinda Age of Conan ile oyun tasarimciligina giris
yapt1. Projede dnce yapay zeka tasarimecisi, ardindan PvP tasarimcisi olarak gelisen kariyeri, Ryse: Son of Rome, Motocross
Madness, Sigils: Battle for Raios, Silent Hunter Online gibi oyunlarla farkli platform ve tiirlere evrildi. Ondan fazla oyunda
kidemli ve bag tasarimeci olarak ¢alist.
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“This Is Not a Line”:
A Cartography on Istanbul’s Coastline Ecotone
Gokgen Erkilig, Ahmet Unveren

For no two successive days is the shore line precisely the same.
Rachel Carson

Did you recognize that the coastline of Istanbul is slowly changing? There is an ongoing
disposition between water and earth. “This is not a Line” experiments with a way of looking at
the city by the changing lines between water and land, shaped by humans; through the spaces
of solid and fluid; the dry and wet. Different terrestrial and aquatic ecosystems intersect and
often compete along the shorelines. Hydrologists call those spaces of intersection “ecotone.”
Ecotones address the conflicts of material displacements at the making of the coastal geography
in Istanbul. Critical delineation of the coastline follows the alteration of the coastal strip and
brings together geographic, architectural, and journalistic representations. Spread over the
history of the past hundred years of visual colonization via aerial photography, maps, and
satellite images are disassembled, blown up, and reframed in multiple montages. Coastal stories
from the news are brought together with the images to follow the displacement of water bodies
and urban debris. Results of the inspection show that the coastline has changed in the past ten
years more than it did in the past hundred. The natural port was dislocated. Infills replaced
seascapes. Mudflats filled up quarries. Quarries morphed into post-modern entertainment
landscapes. Water reserves dried. Ex-lake areas flooded. Ecosystems were displaced. Sometimes
there is an error in the map. Here, the cartography holds a material record of the changing
coastline. The impact of humans on the planet has been rendered in divided representations that
formed fractured worldviews in the past decade. While political ecology, and its alter-versions
delved into the manifestations of flat ontology regarding humans as equal beings among wider
ecosystems, habitats, and urban systems, the conventional divisions among natural and cultural,
urban and natural, human and nonhuman were crossed over. However, the tools remain obscure
about new versions of imagining the urban edge conditions. “This is Not a Line” looks for a way
of seeing the stratification of the coastal urban edge which equally becomes a political zone and
aplanetary common.

Gokeen Erkilig is an independent researcher, working at the intersection of urban studies with cartography, geography, and
ecology. She graduated from METU Department of Architecture. She holds a master’s from Istanbul Bilgi University and a
PhD from ITU, and was a fellow in Istanbul Studies Center. She has worked on various exhibitions, urban design projects
and competitions as a conceptual designer and researcher. Her doctoral thesis “This is not a line: Critical Delineation of
the Coastline in Istanbul” (2019) focused on the edge condition between the land and sea as a cartographic agent shaped by
humans. In Coastliners Lab she produces experimental video narratives on critical water and land relations. She teaches on
the theory of urban ecology. Her architectural design and urban research practice continue at Go.St.

Ahmet Unveren graduated from the METU (2010) and completed his master’s studies at Istanbul Bilgi University (2013).
He has been awarded several prizes in national and international competitions in architectural and urban design. His
areas of interest are computational design and digital fabrication. Since 2016, he runs Masifwall, a design and production
atelier using reclaimed wood. Together with Ecem Dilan Kose he founded Re.Sole in 2017, where they experiment with
forms of digital art and generate motion-textures at multiple scales combined with sound design. Their performances
have been shortlisted in various art events. He continues teaching in design studios and on design scripting.
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“Bu Bir Cizgi Degildir”:
istanbul’'un Kiy1 Cizgisi Ekotonu Uzerine Bir Kartografi
Gokgen Erkilig, Ahmet Unveren

Bir kuy1 ¢izgisinin art arda iki giin yerinde kaldigi asla gériilmez.
Rachel Carson

Fark ettiniz mi, Istanbul’un kiy1 ¢izgisi yavas yavas degisiyor. Suyun yerini toprak, topragin yerini
su aliyor. "Bu Bir Cizgi Degildir" sehre kara ve su arasinda cizilen hatlardan bakiyor. insan eliyle
sekillendirilen bu cografyadakatiolanilesivinin;islakile kuruolaninyerdegistirdigimekéanlara...
Diinya kiy1 ¢izgileri ile haritalanir. Kiyilarda su ve kara ekosistemlerinin farkli dongiilerle kendi
zaferini ilan ettigi goriiliir. Su bilimciler, kara ve suya ait iki farkli habitatin kesisimine "ekoton"
diyor. Bu incelemede kullanilan goriintiiler boylesi kesisimleri goérmek iizere diizenlendi. Bu
takipte kiyidaki degisimlere sahitlik eden baz1 goriintii sistemleri kullanildi. Goriintiiler son ytiz
seneye yayilan kaynaklara ait; hava fotograflari, haritalar ve haberlerin filtresinden ¢ikanlar.
Uydu fotograflar1 bozulup yeniden diizenlendi. Patlatildi, yakinlagtirildi, farkli olgeklerde
defalarca bakildi. istanbul’un kiy1 ¢izgisinin son 10 yilda son 100 senede oldugundan fazla
degismis oldugu goriildii. Dogal liman, kentin merkezinden ¢eperine tasinmis. Rihtimlar sekil
degistirmis. Deniz olan bazi yerleri dolgu alanlar1 almis. Su rezervleri kurumus, tagmis. Tas
ocaklar1 camurla dolmus. Uzerine eglence peyzajlar1 insa edilmis. Eskiden gol olan arazilerde su
baskinlar1 olmus. Kentin atigi sahile vurmus. Ekosistemler yerinden olmus. Kartografi maddi bir
kayds tutar gibi degisen kiy ¢izgisine tutunuyor. Bazen haritada bir aksaklik oluyor. Goriintiisii
olan her sey gibi bunlar da maddi, politik ve duygulanimla ilgili. Son on yilda insan varliginin
gezegen tlizerindeki etkileri farkli temsiller ve diinya goriisleri ile irdelendi. Politik ekoloji ve
tiirevleri insanlari, insan olmayan diger tiim varliklarin ekosistemleri arasinda tistiin bir yerden
ziyade esit bir yerde oldugunu savundu, varligini diizledi. Bu esnada doga ile kiiltiir, insan yapimi
olan ile olmayan arasi sinirlar asindirildi durdu. Ancak bu arka planda, insanin trettigi kent
sinirlar1 hald yeteri kadar irdelenmis degil. Doganin kent mekininin tiretiminde karigtigi roller
farkli temsil sistemlerini gerektiriyor. "Bu Bir Cizgi Degildir," goriinenlerin 6tesinde, kiy1 ¢izgisini
maddesel olarak kavramak ile ilgili. Kiy1 ¢izgisi, sehrin su-kara ¢eperini tarifleyen elestirel bir
hat; insan olan ve olmayan faillerin seklettigi gezegene ait bir miigterek.

Gokgen Erkilig, bagimsiz arastirmaci, kentsel galigmalarda kartografi, cografya ve ekoloji alanlarinda ¢alisiyor. Mimarlik
lisansint ODTU’de tamamladi. Istanbul Bilgi Universitesinden yiiksek lisans, ITU’den doktora derecesi aldi ve istanbul
Caligmalar1 Merkezi’nde misafir aragtirmaci olarak bulundu. Cesitli sergiler, kentsel tasarim projeleri ve yarigmalarda
kavramsal tasarimci ve aragtirmaci olarak yer aldi. Su kiyisinin insan eliyle sekillendirilmesi ve bunun olusturdugu sinir
bigimleri iizerine doktora tezi “Bu Bir Cizgi Degildir: istanbul Kiyisinin Elestirel Hatlarinin Cizimi’ni 2019 yilinda tamamladi.
Coastliners Lab’de video anlatilar ile kara ve suyun maddi iliskileri tizerine ¢alisiyor. Kentsel ekoloji kurami konusunda ders
vermeyi stirdiiriiyor. Mimari tasarim ve kentsel aragtirma pratigini Go.St’ta devam ettirmekte.

Ahmet Unveren 2010’'da ODTU’den mezun oldu ve 2013'te istanbul Bilgi Universitesi'nden yiiksek lisans derecesi ald1.
Mimari ve kentsel tasarim alaninda ulusal ve uluslararasi yarigmalarda gesitli odiiller aldi. Arastirma alanini dijital
tiretim ve hesaplamali tasarim olusturuyor. 2016’dan beri geri doniistiirtilen ahsap malzemeleri kullandig tasarim ve
tiretim atolyesi Masifwall’1 ytirtitityor. Ecem Dilan Kose ile birlikte 2017’de kurdugu dijital sanat olusumu Re.Sole’de ¢ok
6lgekli dokular, ses tasarimi ile video performanslari tiretiyorlar ve cesitli sanat etkinliklerinde yer aliyorlar. Tasarim

stiidyosu ve kodlama alanlarinda ders vermeye devam etmekte.
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Calx ruderalis subsp. Istanbulensis
Elif Kendir-Beraha, Aslihan Demirtas, Ali Mahmut Demirel

Calx ruderalis subsp. Istanbulensis (CRI; binomial nomenclature expressly proposed for the
taxonomy of anthropogenic geological formations, usually reserved for the classification
of living species) is an exemplary formation of the current geological era often found on the
Princes’ Islands near Istanbul, a suburban archipelago in the Marmara Sea. A protected urban
and historical site since 1984 without motorized traffic, the Princes’ Islands present a stark
contrast to the congestion and rapid urban growth within the rest of the city, whose littoral zones
constitute a litmus test for the effects of construction waste on marine and terrestrial ecosystems
of Istanbul. The best examples of CRI can be found in the Natural History Museum of Istanbul
(NHMI). NHMI holds the first collection of its kind; its specimens are collected following the
maxim “staying with the trouble” (Haraway, 2016) according to the principles of neo-natural
science based on qualitative research, occasionally complemented by quantitative data. The work
presented is a video entry for CR1 and comprises meanings, concepts, definitions, characteristics,
metaphors, symbols, and descriptions of things in several media, but not its counts or measures.
In the video, the compressed timescale of this feral geological entity is revealed through a minute
observation of its immediate surroundings juxtaposed with its recently formed qualities. What
does the inclusion of CRI as a natural formation in a subverted museum of natural history based
on qualitative research say about today and the future? What other reasonings and positionings
can the research produce beyond the condemnation and criticism of the forces and systems
which act upon Istanbul, its growth cycle, and the rights of its non-human residents?

Elif Kendir-Beraha is an architect and academic at Istanbul Bilgi University. Her PhD, focusing on traditional Anatolian
stonemasonry as a case study displaying the impact of making and craft knowledge on architectural conception, was
completed at RMIT University. She has a MScAAD from Columbia University, and a BArch and MArch from METU.
Her main areas of interest are political ecology of urban environments, craft culture, architectural phenomenology, and
the epistemological impact of sites on building praxis. She has exhibited her research nationally and internationally,
the most recent being Harran: Physiognomy of a Plain at Studio-X Istanbul in 2019 with FOL Collective, an occasionally
productive art-design research collaboration with Ceren Balkir Oviing. In Fall 2020-2021, she conducted a graduate
research studio and a seminar series on the political ecology of Istanbul .

Aslihan Demirtas is a practicing architect and co-founder of KHORA Office. Her practice is situated on and around the
boundaries of disciplines engaged in making, often in the forms of buildings, gardens, and art projects, while searching
for arevised mode of existence and practice on our planet. She has an undergraduate degree from METU and a graduate
degree from MIT. Prior to establishing her own practice in New York, she worked for Pritzker Laureate 1. M. Pei as the
lead designer for the Museum of Islamic Arts in Doha, Qatar and the Miho Chapel in Japan. She is the recipient of a
Graham Foundation Grant for her e-book Graft to be published by SALT and is an active member of the Initiative for the
Protection of the Historical Yedikule Urban Gardens. She teaches at Kadir Has University. She lives in Istanbul and is
particularly interested in soils, rocks, dams, plants, geography, and recently, crocheting.

Ali Mahmut Demirel is a Berlin-based artist. He studied nuclear engineering and architecture. He started to make video
and sound work in the early 1990s while he was at METU, Audio-Visual Systems Research Center. In the 2000s, he focused
his work on real-time computer-generated images and began to create interactive live audio-visual performances. In
2015, Demirel returned to video installation and created a trilogy under the theme Post-Apocalyptic Utopias. Those videos
formed Demirel’s solo show, ISLE at Arter Istanbul in 2018. Recently he is working on a series that connects ecology,
nature, and myth, through an exploration of specific geographies where notable mythologies emerged.
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Calx ruderalis subsp. Istanbulensis
Elif Kendir-Beraha, Aslihan Demirtas, Ali Mahmut Demirel

Calx ruderalis subsp. Istanbulensis (CRI; antropojenik jeolojik olusumlarin taksonomisi icin
genellikle yasayan tiirlerin siiflandirilmasinda kullanilan binomial nomenklatiir sistemini
éneriyoruz) ézellikle i¢inde bulundugumuz jeolojik ¢ag1 temsil eden ve ¢ogunlukla istanbul'un
Marmara Denizi banliydlerinden Prens Adalarrnda goriilen birolusumdur. 1984ten beri korunan,
motorlu trafigin bulunmadigi, kentsel ve dogal sitstatiisiindeki Prens Adalari, kentin diger
ilcelerindeki yogun yapilagsma ve hizli kentlesme ilecarpici bir tezat olustururken kiy: alanlariyla
insaat atiginin istanbul’un deniz ve kara ekosistemleri iizerinde yarattig1 etkinin &l¢iilebildigi bir
litmus testi saglar. En iyi Calx ruderalis subsp. Istanbulensis rnekleri istanbul Doga Tarihi Miizesi
(IDTM) biinyesinde bulunmaktadir. IDTM tiiriiniin ilk 6rnegi olan bir koleksiyona sahiptir,
miizenin sergiledigi numuneler “sorunla birlikte var olmak” (Haraway, 2016) diisturuyla, bazen
nicel verilerle de tamamlanan nitel aragtirmalara dayanan neo-natiiralist bilim prensiplerine
uygun olarak toplanir. Calx ruderalis subsp. Istanbulensis (CRI) numuneleri i¢in yapilmis olan
bu video kaydi, numunelerin sayisi veya Ol¢iimlerini degil, anlamlari, kavramlari, tanimlari,
karakteristik 6zellikleri, metaforlari, simgelerive ¢esitli ortamlardaki tasvirleriigerir. Numunelerin
yeni olugmakta olan niteliklerini yakin cevrelerinin titiz gézlemleri ile yan yana getirerek bu
yabanil jeolojik olusumlarin icerdigi sikistirilmig zaman dlgegini a¢iga ¢ikarir. CRI numunelerinin
diizen bozan, nitel arastirma temelli bir doga tarihi miizesinin koleksiyonuna dogal olusumlar
kategorisinde dahil edilmesi bugiin ve gelecek hakkinda ne séyleyebilir? Bu arastirma istanbul
tizerinde etkin olan kuvvet ve sistemlerin elestirilmesinin Gtesinde, kentin yasam dongiisii ve
insan-dig1 sakinlerinin haklarina dair ne tiir akil yiirtitme ve konumlanmalar tiretebilir?

Elif Kendir-Beraha istanbul Bilgi Universitesinde 6gretim iiyesi bir arastirmaci ve mimardir. Anadolu’daki geleneksel tas
ustaliginin mimarligin epistemolojisi ile iliskisi tizerine yaptig1 doktora ¢calismasint RMIT University'de; tezsiz yiiksek
lisans ¢aligmasini Columbia University ileri mimari tasarim programinda; tezli yiiksek lisans ve lisans ¢aligmalarini ise
ODTU'de tamamlamistir. Ana ilgi alanlar1 kentsel ortamlarin politik ekolojisi, zanaat kiiltiirii, mimari fenomenoloji ve
arazinin insa pratigi tizerindeki epistemolojik etkisidir. Sanat-tasarim arastirmalari ulusal ve uluslararasi platformlarda
yer almig; Ceren Balkir Oviing ile ortaklasa kurdugu FOL Kolektif biinyesinde iiretilen Harran: Bir Ovanin Cehresi 2019
yilinda Studio-X Istanbul’da sergilenmistir. 2020-2021 Giiz déneminde Bilgi Mimarlik Yiiksek Lisans Programlari
biinyesinde Zeynep Turan Hoffman ile birlikte istanbul’un politik ekolojisini arastiran bir stiidyo ve seminer dizisi

diizenlemistir.

Aslihan Demirtag mimar ve KHORA Office’in kurucu ortagidir. Yapmakla ilgilenen farkli disiplinlerin sinirlari arasinda
yer alan pratigi, gezegenimizde varolus ve {iretim faaliyetlerinin yeni tanimlarini ¢cogu zaman yapi, bahge ve sanat
projeleri seklinde sorusturur. Yiiksek lisansin1 MIT'de, lisans derecesini ise ODTU'de tamamlamistir. Kendi ofisini
kurmadan 6nce Pritzker Odiilii sahibi I.M. Pei’nin bas tasarimcisi olarak Doha, Katar’da Islam Sanatlar1 Miizesini ve
Kyoto, Japonya’da Miho Sapelini tasarlamistir. SALT'tan ¢ikacak e-kitabi Agi i¢in Graham Foundation 6diiliine layik
goriilen Aslihan, Yedikule Bostanlar1 Koruma Girisimi’nin faal iiyesidir ve Kadir Has Universitesi'nde ders vermektedir.
Tas, toprak, barajlar, bitkiler, cografya ve son zamanlarda tig ile ilgilenmekte ve Istanbul’da yasamaktadir.

Ali Mahmut Demirel Berlin’de yasayan bir sanat¢idir. Sanatla ugrasmadan 6nce niikleer enerji mithendisligi ve mimarlik
okudu. 9o'li yillarin baginda ODTU Gérsel-Isitsel Sistemler Aragtirma Merkezi'nde aragtirma gorevlisi iken video ve
ses caligmalarina basladi. 2000'lerde ¢alismalarini gercek zamanli bilgisayar tarafindan iiretilen goriintiilere odaklad:
ve etkilesimli canli gorsel-igitsel performanslar tasarlamaya basladi. 2015 yilinda video enstalasyon caligmalarina
geri dondii ve Kiyamet Sonrast Utopyalar temali bir iigleme yaratti. Bu videolar Demirel'in 2018'de Arter istanbul'da
ADA baslikl1 kisisel sergisini olusturdu. Son dénemde dikkate deger mitolojilerin ortaya ¢iktigi belirli cografyalarin
arastirilmasi yoluyla ekoloji, doga ve mitolojileri birbirine baglayan bir seri tizerinde ¢aligmakta.
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Waterline
Asli Uludag, Kerem Ozan Bayraktar

Waterline investigates the events that weave together ecology and international maritime
commerce by exploring the relationship between barnacles and cargo ships. It focuses on the
historicity of aesthetics, techniques, and matter in its method of research and utilizes the red
colored surface on ship hulls as an inter-scalar vehicle. Cargo ships, traveling long distances on
the planetary scale, carry not only commercial load but also biological mass. Among them are
barnacles which are locally also known as atirgana. Barnacles, clinging to the bottom of ship
hulls, increase the weight of the ship and cause friction which slows down trade, raises fuel
consumption, leads to corrosion and, consequently, shortens the life of the ship. Hence, they
are deemed an undesired species by seafarers. One of the methods widely used to fend off these
creatures is to paint the ship hulls with biocides which are commonly red. Prior to the invention
of biocides, in the eighteenth and nineteenth centuries, wooden ship hulls of the Royal Navy
were covered with sheets of copper for the same reason. The color of the biocides used today is
an aesthetic representation of this material history.

Biological mass is not only carried on surfaces but also in ballast water which is used to regulate
ships’ balance and depth of immersion. Ballast water, in which many organisms—including
barnacle larvae—reside, is adjusted by pumping aboard seawater or discharging it in different
regions according to the weight of the changing cargo. It, consequently, causes a transfer of living
beings across long distances which are frequently categorized as invasive species in their new
environments. The red-painted surface of the ship’s hull is a sign of the presence of barnacles in
the water and marks the underwater section of the ship. It shows the relationship between cargo
and ballast water—the ship’s limit of submergence. It is a threshold that emerges at the dynamic
border between the ship—a technical object—and its environment—a space where different
actors are in contact. It makes visible the complex relationship between ships, water, and living
beings, with ballast water and its resident organisms on one side, and beings that form masses
and threaten colonialism-based international commerce on the other, and, thus, constitutes the
main axis of the video’s narrative.

Asli Uludag received a BFA from the School of the Art Institute of Chicago and a master’s degree in Research Architecture
from Goldsmiths University. Her artwork was exhibited in the Ukrainian Institute of Modern Art, Pera Museum, and
sth Istanbul Design Biennial. She researches the architectural, techno-scientific, and legal structures that regulate inter-
substantial relations. In practice, she produces tools that can interfere with the spaces, materials, times, and narratives
of these structures. Her current research focuses on the impact of the geothermal energy developments in the Biiyiik
Menderes Graben to the environment, especially on the fig and olive trees, and the continuing local resistance in the
region.

Kerem Ozan Bayraktar earned a master’s degree from Marmara University’s Institute of Fine Arts. Bayraktar recently
participated in SAHA Studio, Berlin Senate Artist Residency Programme, and Istanbul Biennial Production and Research
Programme. The artist produces work with a wide range of representational objects on the transformations, boundaries,
collapses, perception of natural and artificial beings. Teaching digital media and art theory, Bayraktar carries out
exhibitions, performances, screenings, and seminars in various cultural institutions and writes for print and online
publications.
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Su Cizgisi
Asli Uludag, Kerem Ozan Bayraktar

Su Cizgisi, kargo gemileri ve kaya midyeleri arasindaki iliskiye odaklanarak ekoloji ve uluslararasi
ticareti birbirine dolayan olay aglarini inceliyor. Yontem olarak estetik, teknik ve maddenin
tarihselligine yogunlasiyor ve gemi govdelerinin su ¢izgisi altinda kalan kirmizi renkli yiizeyi
Olgekler-arasi bir ara¢ olarak kullaniyor. Kargo gemileri gezegen oOlceginde biiyiik mesafeler
kat ederken ticari yiikiin yani sira biyolojik kiitleleri de tasimaktadir. Bunlardan biri yerel
dilde atirgana olarak bilinen, gemiciler tarafindan da istenmeyen canli olarak tanimlanan
kaya midyeleridir. Gemilerin altina yapisan midyeler agirlik yaparak ticareti yavaglatir ve yakit
titketimini artirir. Bunun yani sira korozyona sebep olarak bakimi giiclestirir ve gemilerin yagam
siiresini kisaltirlar. Gliniimiizde bu canlilarla miicadelede kullanilan yaygin yontemlerden birisi
gemi govdelerinin genellikle kirmizi renkteki biyosit ile boyanmasidir. Biyositin icadindan
dnce, on sekizinci ve on dokuzuncu yiizyilda ingiliz Kraliyet Donanmasr'nin ahsap gemilerinin
govdeleri ayni1 amacla bakir ile kaplanmistir. Modern gemilerde kullanilan biyositin kirmizi
rengi, bakirin rengine dayanmaktadir. Gemilerdeki bakir, malzeme olarak degil, rengiyle temsil
edilen bir madene doniismiistiir.

Biyolojik kiitlelerin tasinmasi sadece yiizeylerde degil, gemilerin dengelerini saglamak i¢in
kullandiklar1 balast sular1 ile de gerceklesmektedir. Larva halindeki midyelerin de dahil oldugu
¢ok sayida canlinin i¢inde yasam siirdiigti balast sulari, farkli cografyalarda kargo agirligina gore
degistirilmekte, uzun mesafeler arasinda bir canli transferine neden olmaktadir. Bu canlilar
tasindiklar1 bolgelerde sik sik istilaci olarak kategorize edilmektedir. Gemi govdesindeki kirmizi
ile boyanmis yiizey, bir yandan sudaki midyelerin varligini, diger yandan geminin su altinda
kalan bolgesini isaret ederek, geminin batma sinirini; yiik ile balast suyu arasindaki iligkiyi,
geminin batma sinirini gosterir. Bu kirmizi yiizey, teknik bir nesne olan geminin cevresiyle
arasindaki dinamik sinirda ortaya ¢ikan, farkli aktorlerin temas halinde oldugu bir esiktir. Bir
tarafinda balast suyu ve icerisindeki organizmalar, diger tarafinda ise somiirgecilik kokenli
uluslararasi ticareti kitleler olusturarak tehdit eden canlilarin bulundugu kirmiz1 yiizey, gemi,
su ve canlilar arasindaki karmasik iligki aglarini goriiniir kilarak anlatinin ana aksini olusturur.

Asli Uludag School of the Art Institute of Chicago’da giizel sanatlar lisans egitimi ve Goldsmiths, University of
London’da arastirma mimarisi yiiksek lisans egitimi aldi. Sanatsal tiretimleri Ukrainian Institute of Modern Art, Pera
Miizesi ve 5. Istanbul Tasarim Bienali'nde sergilendi. Arastirmalarinda varliklar arasi iliskileri diizenleyen mimari,
tekno-bilimsel ve hukuki yapilar1 inceliyor. Pratiginde bu yapilarin mekan, madde, zaman ve anlatilarina miidahalelerde
bulunabilecek araglar tiretiyor. Giincel arastirmasi Biiyiik Menderes Grabeni’ndeki jeotermal enerji yapilagmasinin

cevreye, Ozellikle incir ve zeytin agaclarina olan etkisine ve bolgede siiren yerel direnise odaklaniyor.

Kerem Ozan Bayraktar Marmara Universitesi Giizel Sanatlar Enstitiisii'nde yiiksek lisans ve sanatta yeterlik egitimini
tamamlad1. Son donemde SAHA Studio, Berlin Senate Artist Residency programive istanbul Bienali Caligma ve Arastirma
Programrna katilan Bayraktar genis bir temsil nesnesi yelpazesiyle, dogal ve yapay varliklarin baskalasimlarina,
sinirlarina, ¢okiislerine ve onlari kavrama yontemlerimize yogunlasan calismalar gerceklestirir. Dijital medya ve
sanat teorisi tizerine dersler veren Bayraktar, farkl kiiltiir kurumlarinda sergi, performans, gosterim ve seminerler

gerceklestirme, basili ve ¢cevrimigi yayinlarda metinler yazmaktadir.

145



The Sea-Crossed Fisherman:
Solastalgia and Grief in the Beykoz District
Deniz Giindogan Ibrisim, Aysim Tiirkmen, Serhan Erkol

Solastagia, coined by sustainability scholar and philosopher Glenn Albrecht in 2005, is formed
by the combination of the Latin words solacium (comfort) and the Greek root -algia (pain).
Solastalgiaisbest described as the lived experience of negatively perceived environmental change.
Albrecht provides us with language to articulate feelings of environmental grief in the age of the
Anthropocene, and his concept signals a deep form of existential distress when we are directly
confronted by unwelcome change and in a particular loss in our beloved home environment.
As opposed to nostalgia—the melancholia or homesickness experienced by individuals when
separated from a beloved home—solastalgia is the distress that is produced by environmental
change impacting people while they are directly connected to their home environment. The
video focuses on the Beykoz district located along the Bosporus on the Asian side of Istanbul,
especially the sea of Marmara, its long gone fish and sea creatures as well as lively fishermen.
From an ecological perspective, this video not only constitutes a conversation on ecological grief
and solastalgia in post-Ottoman Istanbul, but also urges us to consider how we become aware of
our increasing entanglement with nonhuman others.

Deniz Giindogan Ibrisim holds two MA degrees in gender studies from Istanbul University and Central European
University. She received her PhD in comparative literature from Washington University in St. Louis. She specializes
in literary trauma and memory studies, postcolonial studies, ecofeminism, posthumanism, environmental humanities,
and Middle East studies. Her research has been supported by the Sawyer Seminars funded by the Andrew W. Mellon
Foundation, Fulbright-11E, The Open Society Foundations, and several Washington University fellowships. Her work
has appeared or is forthcoming in many journals and edited volumes. With Sema Kaygusuz, she has co-authored Gaflet:
Tiirkge Edebiyatin Cinsiyetci Sinir Uglart (Metis, 2019). She has recently been awarded the Marie Sklodowska-Curie
Postdoctoral Fellowship within the EU Horizon 2020 program, and is currently working as a Marie Curie Fellow at the
Gender and Women's Studies Center of Excellence (SU Gender) at Sabanci University.

Aysim Turkmen has been creating fiction and documentary films about Istanbul for fifteen years. She has also produced
and presented Metropolitika, a radio program on the politics and culture of global cities, at A¢ik Radyo. She taught urban
anthropology courses at Yildiz Technical University Arts and Design Faculty between 2006 and 2015, and is one of the
founders of Filmperest Script Development Group. Her feature film project, PEEKABOO, is currently in production. She
has a seven years old son, Alish.

Serhan Erkol is a saxophone player, multi-instrumentalist, composer, arranger. He started his bachelor’s degree at izmir
Dokuz Eyliil University’s Faculty of Music Education, and completed at Istanbul Bilgi University (2000). He completed
his master’s in music degree at the Contemporary Improvisation program at New England Conservatory of Music, where
he studied with a Fulbright Scholarship. He studied with Ricky Ford, Ran Blake, and George Garzone, among others.
Highlights include tours, performances and/or recordings with bands and artists such as Ricky Ford Orchestra, Lawrence
"Butch" Morris Ensemble, TRT Istanbul Jazz Orchestra, Istanbul Superband, CRR Bigband, Kolektif Istanbul, Ediz
Hafizoglu “Nazdrave,” Ceylan Ertem, and Pinhani. He continues his music career as a professional musician in Istanbul.
He has released two solo albums: Motel ATM (Lin Records, 2017), Melting Pot (Lin Records, 2019).
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Deniz Kiistii:
Beykoz’da Solastalji ve Ekolojik Keder
Deniz Giindogan Ibrisim, Aysim Tiirkmen, Serhan Erkol

Avustralyali filozof Glenn Albrecht tarafindan 2005 yilinda tiiretilen solastalji, Antroposen
caginda cevresel tetiklenen kaygiya anlam vermeyi amaclayan yeni bir kavram. Bu kavram,
zihnimizdeki ilk ¢agrisimi yurt, sila 6zlemi veya ge¢miste kalmis olana duyulan sevgi, hasret
gibi anlamlar olan ve eve doniisii isaret eden nostalji kavraminin aksine insanin kendisini tam
da evindeyken yersiz yurtsuz hissetmesine yoneliktir. Solastalji fiziksel olarak bulundugumiz
yerden bir bagka yere veya cografyaya go¢ etmeksizin hissettigimiz bir ev 6zlemidir. Latince
solacium (avuntu, rahatlatmak, teselli) sozctiglinden ve Yunanca -algia (ac1) kokiinden tiiretilen
solastalji, kendimizi i¢ine rahatlikla yerlestirdigimiz kiiltiirel ve ekolojik diinyamizin ¢ogu kez
Ol¢iilemez seyreden degisimi ve tahribati karsisinda hissettigimiz kederin bir tiirii, ekolojik
keder olarak da algilanabilir. Video Istanbul’un Beykoz semtine, insan ve insan olmayan biitiin
sakinlerini bir arada diisiinerek gevreci bir bakistan yaklasiyor. Ozellikle Beykoz balik¢ilarini,
baliklarini, denizi merkezine alarak solastalji ve ekolojik keder kavramlarina bir girig yapmay1 ve
bu kavramlari tartismaya agmay1 amacliyor.

Deniz Giindogan ibrisim istanbul Universitesi ve Central European University'den toplumsal cinsiyet calismalar1
alaninda yiiksek lisans derecelerini aldi. Fulbright bursuyla gittigi Washington University'de karsilagtirmali edebiyat
alaninda Cagdas Anglofon ve Tiirkce edebiyatta siddet, travma ve hayatta kalma temsilleri tizerine yazdig: tezle
doktorasini tamamladi. Arastirma ve ilgi alanlari arasinda diinya edebiyati, postkolonyal roman, travma ve bellek
calismalari, posthiimanizm ve cevreci beseri bilimler bulunmaktadir. ibrigim’in makale, yazi ve gevirileri bircok dergi
ve derleme kitapta yayimlandi. Sema Kaygusuz ile birlikte hazirladiklar1 Gaflet: Modern Tiirkge Edebiyatin Cinsiyet¢i
Sinir Uglart kitab1 2019’da Metis Yayinlar’ndan ¢ikti. Giindogan Ibrigsim UFUK 2020 programi kapsaminda kazandigi
Marie Sktodowska Curie Bireysel Arastirma Bursu ile Sabanci Universitesi Toplumsal Cinsiyet ve Kadin Calismalar:
Miikemmeliyet Merkezi'nde (SU Gender) Marie Curie 6gretim tiyesi olarak gorev yapmaktadir.

Aysim Tiirkmen on bes yildir istanbul hakkinda kurgu ve belgesel filmler yapiyor. A¢ik Radyo'da kiiresel kentlerin
siyaseti ve kiiltiiriinii konu alan bir radyo programi olan Metropolitika'nin yapimciligini ve sunuculugunu yiriitiiyor.
2006-2015 yillar1 arasinda Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi'nde sehir antropolojisi dersleri verdi.
Filmperest Senaryo Gelistirme Grubu'nun kurucularindan biridir. Alish adinda yedi yasinda bir oglu var. Halen uzun
metrajli filmi PEEKABOO tizerinde ¢alisiyor.

Serhan Erkol saksafon sanatgisi, multi-enstriimantalist, besteci, aranjor. izmir Dokuz Eyliil Universitesi Miizik Egitim
Fakiiltesi'nde basladig1 lisans egitimini Istanbul Bilgi Universitesinde tamamlamistir (2000). Fulbright Bursu ile
Boston'daki New England Conservatory of Music'te okumak tizere Amerika'ya gitmis ve Contemporary Improvisation
programinda yiiksek lisansini tamamlamistir. Ricky Ford, Ran Blake, George Garzone gibi bir¢ok miizisyenle ¢aligmistir.
One cikan etkinlikler arasinda Ricky Ford Orchestra, Lawrence “Butch” Morris Ensemble, TRT istanbul Caz Orkestrasi,
istanbul Superband, CRR Bigband, Kolektif istanbul, Ediz Hafizoglu "Nazdrave" bulunmaktadir. Ceylan Ertem, Pinhani
gibi grup ve sanatgilarla turlar, performans ve kayitlarda yer almistir. iki solo albiimii vardir: Motel ATM (Lin Records,
2017), Melting Pot (Lin Records, 2019). Miizik hayatina istanbul'da devam etmektedir.
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The Istanbul of the Fish
Ozden Demir, Mert H. Atalay

According to Greek mythology, Bosporus is the place lo, in the shape of a cow, came ashore. Its
direct meaning is “cow passage.” It is the road that originated 9ooo years ago when cascades of
flooding water connected the Aegean Sea and the Black Sea and rejoined the fish. It is the home
of the fish.

A brilliant white rock, gleaming through the water from its depths, close to Khalkedon on the
Asian side, where Leander’s Tower now stands in its stead. The bonito fish is startled at the sight
of this rock. They gregariously turn towards the Golden Horn. This is a city built for the bonito.
And other fish: bluefish, red mullets, tunnies, palometa, gray mullets...

The Istanbul of the Fish follows the trail of the myths of the Istanbul fish throughout different
times in history and takes its viewer on an expedition. The video is an essay from the eyes of
disoriented fish, in which the past, present, and the future interlace throughout a jaunt around
the city of Istanbul: an integrated time and space where fact and fiction go hand in hand. Inspired
by Donna J. Haraway, it aims to forge human kinship with this kindred species.

Ozden Demir is an architect and artist. She produces text-based film and installation work on the concepts of space and
memory.

Mert H. Atalay is a screenwriter with a background in mechanical engineering. He writes scripts for film and television.
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Baliklarin istanbul’u
Ozden Demir, Mert H. Atalay

Bosporos Yunan mitolojisine gore inege doniismiis io'nun karaya ¢iktigi yer. Anlami “inek gecidi.”
9000 yil 6nce sularin tagmasiyla selale gibi akan denizin Ege ile Karadeniz'i birlestirmesiyle
olusan, baliklar1 birbirine kavusturan yol. Baliklarin evi neyse o.

Asya Yakasrnda Khalkedon yakininda, dipten yiizeye dogru suyun arasindan parildayan sahane
beyazlikta bir kaya. Simdilerde yerinde Kiz Kulesi. Palamutlar bu kayay1 birden karsilarinda
goriince tirker. Siirii halinde Hali¢’e yonelirler. Palamutlar i¢in kurulmus bir sehir bu. Ve diger
baliklar i¢in: Lufari, barbuni, forik, palamizo, kefali...

Baliklarin Istanbul'u, izleyenleri istanbul'un baliklarmin farkli caglardaki sdylencelerinin
rotasini giiniimiizde takip ederek baliklar {izerine bir kesfe cikariyor. Video, Istanbul’da
gezinirken gelecek, ge¢cmis ve simdinin birlestigi, hayalle hakikatin ayrilamadigi birlesik zaman
ve mekanda, yollar1 kaybettirilmis baliklarin géziinden bir deneme, Harraway’den esinlenerek
bu yoldas tiir ile bir akrabalik kurma ¢abasi niteliginde.

Ozden Demir, mimar ve sanat¢l. Mekan ve bellek temalari iizerine metin odakli film, enstalasyon isleri iiretiyor.

Mert H. Atalay, makine mithendisligi kokenli senaryo yazari. Film ve dizi senaristligi yapiyor.
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Upstream
Bahar Topcu, Hilal Senel

In the last few years, we have witnessed boars swimming across the Bosporus, presumably
fleeing down from the Northern Forests as a result of construction on the city’s peripheries. In
October 2013, the residents of the Rumeli Kavagi said that they were used to encountering boars
descending from surrounding forests, but it was the first time that they ever saw them swimming
in the sea, while the neighborhood headman suggested hunting them as a solution. Another boar
came ashore and was seen in the yard of a Bebek mansion, and another on the shores of Tophane,
a neighborhood with no actual coastline because of the construction work on the waterfront.

Is it possible to see an act of resistance in the struggle of these boars, representatives of the
nonhuman residents of Istanbul, to maintain their urban existence by means of surpassing the
Bosporus? Where on the paradigm of “political subjectivity,” defined by Jacques Ranciére as the
“distribution of the sensible,” would the boars swimming across the Bosporus fall? According to
Ranciére, what a human can be and what they can do are determined through the “distribution
of the sensible,” and this makes human actions prone to interpretation. This also leaves certain
things out by rendering them invisible.

...the distribution of the sensible therefore establishes at one and the same time something
common that is shared and exclusive parts. This apportionment of parts and positions is based
on a distribution of spaces, times, and forms of activity that determines the very manner in
which something in common lends itself to participation and in what way various individuals
have a part in this distribution. (Ranciére, The Politics of Aesthetics, 2008)

Upstream reveals the effects of the politics of construction spread from the city’s shores to the
peripheries on the urban texture through encounters with boars. These encounters take place
in diverse environments, ranging from their most important habitat, the Northern Forests, to
neighborhoods with contrasting socioeconomic and sociocultural dynamics such as Rumeli
Kavagi, Bebek, and Tophane. Upstream points to the confrontations between the routine flow of
the city and Istanbul’s non-human residents, as well as their resistance to that routine.

Bahar Topcu graduated from the European Union Relations Department of Istanbul Bilgi University in 2010, and then
started her career in the private sector. A meeting with Greens of Turkey in 2012 catalyzed many changes in her life.
As a result of these changes, she is now a ballet/dance teacher and a graduate student working on the performative
aesthetics of climate activism. Motivated to work on performance art, Topcu shares her different quests as a feminist
climate activist with her articles in Yesil Gazete (Green Newspaper).

Hilal Senel started her undergraduate degree in Ko¢ University Chemical and Biological Engineering Department in
2012; but later pursued Sociology Major, Media and Visual Arts Minor, and Film and Video Track programs. Since her first
experimental short film shot in 2018, she has been creating video works as well as producing and directing. She is also an
air aerobatic performer, climate, environment, women's rights activist, and columnist. She aims to point out the troubles
about life by using the lenses acquired from disciplines such as sociology, social anthropology, philosophy and literature,
and to make relationships between things visible.
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Akisa Karsi, Akintiyla Beraber
Bahar Topcu, Hilal Senel

Gectigimiz yillarda, Istanbul’un ¢eperindeki hafriyat alanlarmin giderek genislemesinin bir
sonucuolarak Kuzey Ormanlari’ndan kent merkezine indigitahmin edilen domuzlarin Bogaz'dan
yiizerek gecislerine sahit olduk. 2013’te Rumeli Kavagi Mahallesi sakinleri, cevre ormanlardan
inen yaban domuzlari ile karsilagmaya alisik olduklarini ancak bogazda ytizen domuzlar: ilk
kez gordiiklerini s6ylemis, mahallenin muhtari da ¢6ziim olarak domuzlar1 avlamay1 6nermisti.
Yine yiizerek kiyiya ¢iktigi bilinen bir domuz, Bebek’teki bir yalinin bahgesinde, bir bagkasiysa
aslinda kiy1 seridindeki insaat ¢aligmalar1 sebebiyle bir kiyisi dahi olmayan Tophane sahilinde
gortilmiistii.

Bu baglamda, Istanbul’un insan olmayan sakinlerini temsilen domuzlarin, yasam alanlarinin
tahribine ragmen bogaz1 gecerek kentte varligini siirdiirme ¢abasini bir direnis olarak gormek
mimkiin miidiir? Domuzlarin bogazda yilizmesi, Jacques Ranciere’in “duyulurun paylagimi”
olarak tanimladig1 “siyasal 6znellik” yaklasiminda nereye diiser? Ranciere’e gore insanin kim
olabilecegi ve neler yapabilecegi “duyulurun paylagimi” tizerinden belirlenir ve bu durum, insan
eylemlerini anlam atfetmeye acik hale getirir. Bu anlamlandirma siirecinin gériinmez kilarak
disarida biraktigi seyler de vardir.

...duyulurun paylagimi, hem paylasilan ortak bir seyi, hem de dislayic1 (exclusive, inhisari)
paylari saptar. Paylarin ve yerlerin bu boliigiimiiniin temelinde, mekanlarin, zamanlarin ve
etkinlik bicimlerinin paylagimi vardir; bu paylasim ise bizzat ortak olanin katilima nasil uyum
sagladigini ve herkesin bu paylasimda nasil pay1 oldugunu belirler.

(Ranciere, Gériintiilerin Yazgist, Duyularin Paylasimi, 2008)

Video, domuzlarin yagsam alanlarindan en 6nemlisi olan Kuzey Ormanlarrnin yani sira yiizerek
vardiklar1 Rumeli Kavagi, Bebek ve Tophane gibi birbirinden farkli sosyo-ekonomik ve sosyo-
kiltiirel dinamiklere sahip semtlerdeki karsilagmalar tizerinden, kentin kiyilarindan ¢eperine
yayilmis hafriyat politikalarinin kent dokusuna etkilerini gortiniir kiliyor. Akisa Karsi, Akintiyla
Beraber, istanbul’'un insan olmayan varliklarinin ve direnislerinin, kentin rutin akisindaki
kargilagmalarina isaret ediyor.

Bahar Topcu 2010'da Istanbul Bilgi Universitesi Avrupa Birligi iligkileri Boliimii'nden mezun olduktan sonra caligma
hayatina 6zel sektorde basladi. 2012’de Ttirkiye Yesilleri ile tanistiktan sonra hayatinda pek ¢ok seyi degistirmeye karar
verdi. Bukararlar sonucunda bugiin artik bale/dans 6gretmeni ve iklim aktivizminin performatif estetigi tizerine ¢aligan
bir yiiksek lisans 6grencisi. Performans sanati tizerine ¢alismaya devam etmeyi amaglayan Topgu, feminist bir iklim
aktivisti olarak farkli arayislarini Yesil Gazete’deki yazilariyla paylasiyor.

Hilal Senel 2012’de Kog Universitesi Kimya ve Biyoloji Mithendisligi Béliimii’nde bagladig1 lisans egitimine, Sosyoloji
anadali, Medya ve Gorsel Sanatlar yandali ve Film ve Video Track programi ile devam etti. 2018 yilinda ¢ektigi ilk deneysel
kisa filminden bu yana yapimcilik ve yonetmenligin yani sira video igleri iretmeye devam etmektedir. Ayn1 zamanda
havada akrobasi performanscisi, iklim, ¢evre, kadin haklar1 aktivisti ve kose yazaridir. Seyler arasindaki iliskileri
gortiniir kilmays; sosyoloji, sosyal antropoloji, felsefe, edebiyat gibi disiplinlerden de kazandigi lensleri kullanarak hayata
dair dertleri(ni) isaret etmeyi amacglar.

151



Compassion
Halil Yetis

It is only possible with the efforts of compassionate people to love animals, to form a coexistence
with them, to act against their hunt or extinction, to help them live, and to restore a balance
in the natural habitats we have been damaging for millennia. The lack of virtue and love in
human behavior has brought many animal species, trees, mountains, lakes, seas, indeed almost
all elements of nature, to the brink of extinction.

Placing compassion in the basis of his philosophy, Schopenhauer affirms that the only thing
to undo the egoism and evil caused by volition is compassion and that the power inherent in
compassion both prevents harm to other beings and prompts help.

The Compassion video series experimentally and critically examines the relationship between
hunter and prey. It delves into the permanent situation of the human being against animals
through an ordinary moment in hunting. The duality of the real and the imitation of the plastic
ducks used for hunting, and the violent relationship of this interchanging duality is discussed in
terms of the meaning of compassion that turns into a trick in hunting.

Halil Yetis is a film director/artist. He has been involved in many independent cinema and video projects as a director and
actor. After shooting two short movies Kite and Life is Circle (2007-2008), he completed his first documentary, 1457 Ankara
(2014), which screened in many festivals in Turkey and abroad. He made videos with Artikisler Collective in the 3rd
Canakkale Biennial (An Ankara Resistance, 2012) and 14th Istanbul Biennial (Residuals, 2015). His last video-documentary
Wild Pleasures (2017) has been screening in film festivals and video exhibitions since 2017. Currently, he carries out his
cinema and video projects under the Artikisler Video Collective.
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Merhamet
Halil Yetig

Hayvanlar1 sevmek, onlarla ortak bir yasam kurmak, avlanmalarina ya da yok olmalarina
karst bir eylemde bulunmak, yagamalarina yardimct olmak, gegmisten bugiine bozdugumuz
yasam alanlarinda yeniden bir denge kurmalarini saglamak ancak merhamet sahibi insanlarin
¢abalariyla miimkiin olabilir. Glintimiiz insaninin kimi davraniglarinin erdemden ve sevgiden
yoksun olmasi, bir¢cok hayvan tiiriinii, agaclari, daglari, golleri, denizleri doganin neredeyse
biitiin unsurlarini yok etmenin egigine getirdi.

Felsefesinin temeline merhamet kavramini yerlestiren Schopenhauer, istencin dogurdugu
bencillik ve kotiiliigii ortadan kaldiracak tek seyin merhamet oldugunu, 6ziindeki giiciin hem
diger varliklara zarar vermeyi engelledigini hem de yardim etmek icin harekete gecirdigini
belirtir.

Merhamet baglikli video serisinde, av ve avcr arasindaki iligki deneysel ve elestirel bir yaklagimla
irdeleniyor. Siradan bir avlanma aninda insanin hayvanlar karsisindaki yerlesik konumunu
inceliyor. Av esnasinda kullanilan plastik 6rdeklerin gercek-sahte ikilligi ve birbiri yerine gecen
bu ikilligin siddet tizerine kurulu iligkisi, merhametin avcilikta sahtelesen anlamiyla ele aliniyor.

Halil Yetis, film yonetmeni/sanat¢i. Bir¢ok bagimsiz sinema ve video projesinde yonetmen ve oyuncu olarak yer aldi.
Ugurtma ve Hayatin Cemberi adl1 iki kisa filmini ¢ektikten sonra, (2007-2008), yurtici ve yurtdiginda birgok festivalde
gosterilen ilk belgeseli 1457 Ankara'y1 (2014) tamamladi. Artikisler Kolektifi ile 3. Canakkale Bienali (Bir Ankara Direnisi,
2012) ve 14. Istanbul Bienali'nde (Residuals, 2015) videolar gekti. Son video-belgeseli Wild Pleasures 2017 yilindan bu yana
film festivallerinde ve video sergilerinde gosterilmektedir. Halen Artikigler Video Collective biinyesinde sinema ve video

projeleri tizerine ¢caligmaktadir.

153



Misanthropy: The Istanbul of the Eagle
Alen Mevlat, Ali Cindoruk, Aslthan Demirtas,
Itri Levent Erkol, Erhan Muratoglu, Aylin Kanar, Rumeysa

Istanbul, a flow hub. A flow of water, energy, habitats, humans, and migratory soaring birds.
This hub is home to one of the rarest raptors of Europe, the Eastern Imperial Eagle Aquila
heliaca, an apex predator. Apex predators are seen as indicators of environmental health for all
ecosystems, including those lying between the urban and rural settlements where the flow is
constant. Where the eagles roam are among the healthiest ecosystems of Istanbul. Eagles avoid
humans, they can be considered misanthropes. They prefer to live and nest away from the urban
context, which replaces the wild and repopulates it mostly with human species, including its
rural hinterlands. When we think of Istanbul, do we ever think of a misanthropic version, such
as that which belongs to the eagle? The space of the eagle is unbound. We are born, live, and die
with boundaries that are taught to us. We live in a world where the north is up and the south
is down. If we had a chance to observe and explore the Earth via an eagle's eyes; we would be
unbound, knowing no political boundaries, knowing no north, no east—just huge water basins,
mountains, pastures as far as the eye can see with scattered trees and sheep and cow grazing.
This work is about coexistence and the unbinding of Istanbul from the eyes of a misanthrope,
the Eastern Imperial Eagle.

Alen Mevlat has been part of the Slow Food movement since 2013. He lives on an ecological family farm in the North
Aegean and experiments with versatile eco-friendly agricultural production methods. During his works on conservation
and rewilding of oak forests, he observed agrosilvopastoral systems and their importance for nature conservation.
He believes in a nature conservation model that could be possible with local producers and their activities sustaining
biodiversity and conservation of species.

Ali Cindoruk’s interdisciplinary work often combines interpretive, conceptual, and experimental approaches into one
process. He is a co-founder of KHORA, a collaborative and multiscalar practice that engages in spatial design, landscape
and installation projects as well as visual identity programs, print, web and exhibition design, research, curation, and
art projects working with entities like the Association of Archaeologists, Yap1 Kredi Culture Center, SALT, Bomontiada,
Contemporary Istanbul, Alt Art Space, Bent Artists' Books, and Goethe Institut. He is a member of the Grup Grip-in
Collective whose interpretative work dealt with concepts like myths, appropriation, authorship, and intertextuality. Prior
to relocating to Istanbul, he has lived and worked in New York co-finding design studios Design Division and Program
11. Cindoruk holds a BID in Industrial Design from the METU and an MA in graphic design from Bilkent University.

Aslithan Demirtas is a practicing architect and co-founder of KHORA Office.

Itri Levent Erkol is a nature conservation expert with more than a decade of experience. He has partaken in the
development and implementation of numerous protected area management and species action plans. His experience led
him to work with nature-friendly farmers for the sake of both human and biodiversity well-being. His primary research
interests are ecosystem restoration and rehabilitation, rewilding, agrosilvopastoral systems, landscape ecology, and
biocultural heritages.

Aylin Kaynar and Rumeysa Tipirdamaz are currently fourth-year students at Kadir Has University, Department of
Architecture.
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Mizantropi: Kartalin istanbul’u
Alen Mevlat, Ali Cindoruk, Aslthan Demirtas,
Itri Levent Erkol, Erhan Muratoglu, Aylin Kanar, Rumeysa

Istanbul, bir akig merkezi. Suyun, enerjinin, yagam alanlarinin, insanin ve yiiksekten ugan gogebe
kuslarin akigi. Bu merkez Avrupa’nin en nadir yirtici kuslarindan birine, bir ug yirtict olan Aquila
heliaca, yani sah karallara mesken sagliyor. U¢ yirticilar, akigin siirekli oldugu kentsel ve kirsal
yerlesim yerlerinin arasinda yer alanlar dahil olmak tizere tiim ekosistemlerin sagliginin isareti
olarak goriiliiyor. Kartallarin ugtugu yerler, istanbul’un en saglikli ekosistemleri arasinda yer
aliyor. Kartallar insanlardan kaginir ve bir anlamda mizantrop olarak adlandirilabilirler. Kirsal
i¢ bolgeler dahil olmak tizere, yabanin yerini alan ve yerini ¢ogunlukla insan tiiriiyle dolduran
kentsel sartlardan uzakta yasamay1 ve yuva yapmayi tercih ederler. istanbul’u diisiindiigiimiizde
hi¢ mizantropik, 6rnegin bir kartala ait olan bir kent versiyonunu aklimiza getiriyor muyuz?
Kartallarin alani bagimsizdir. Biz ise bize 6gretilen sinirlar icerisinde dogar, yasar ve oliriiz.
Kuzeyin yukarida, giineyin asagida oldugu bir diinyada yasariz. Diinyay: bir kartalin goziinden
izlememiz ve kesfetmemiz miimkiin olsaydi, biz de bagimsiz olurduk, politik sinirlari, kuzeyi,
giineyi tanimazdik—yalnizca muazzam su havzalari, daglar, dort bir yaninda agacliklar ile
otlayan koyun ve inek siiriileriyle dolu, goz alabildigine uzanan ¢ayirlar. Mizantropi: Kartalin
Istanbul'u, bir arada var olmanin ve Istanbul’'un baglarindan ariiginin bir mizantrop, yani sah
kartalin géziinden goriilmesiyle ilgilidir.

Alen Mevlat 2013 yilindan itibaren Slow Food hareketinin icerisinde. Kuzey Ege’de ekolojik bir kii¢iik aile ¢iftliginde
yastyor ve doga dostu tiretim metotlarinda deneyim kazanmaya devam ediyor. Mese ormanlarinin korunmasi ve yeniden
dogallastirilmasi i¢in yaptigi ¢alismalarda ¢oklu tiretim sistemlerinin doga korumadaki 6nemini gozlemledi. Dogay1
korumanin yerelde doga dostu tiretim yapanlarin katilimiyla miimkiin olabilecegini inaniyor ve ¢aligmalarini, tiretici
faaliyetlerinin tiirlerin ve biyogesitliligin korunmasina katk: sagladigi sistemlerin devamlilig1 icin siirdiiriiyor.

Ali Cindoruk’un disiplinler arasi ¢aligmalari siklikla yorumlama odakli, kavramsal ve deneysel yaklagimlari bir
stirecte birlestirir. Es kurucusu oldugu KHORA'da kurumsal kimlik, grafik, mekan ve peyzaj tasarimlarindan, sergi,
enstalasyon, arastirma, kiiratoryel ve sanat projelerine uzanan ¢ok 6lgekli pratikler ¢ercevesinde Arkeologlar Dernegi,
Yapi Kredi Kiiltiir Sanat, SALT, Bomontiada, Contemporary Istanbul, Alt Sanat Mekani, Bent Sanatgi Kitaplari ve Goethe
Institut gibi kurumlarla ¢alismalar gerceklestirmistir. Popiiler mitler, muielliflik, metinlerarasilik, temelliitk etme gibi
kavramlarla ugrasan Grup Grip-in sanat kolektifinin iiyesidir. istanbul'a yerlesmeden énce New York'ta, es kurucusu
oldugu Design Division and Program 11 stiidyolarinda calismistir. Lisansin1t ODTU'den, yiiksek lisansini ise Bilkent
Universitesi'nden almistir.

Aslihan Demirtag mimar ve KHORA Office’in kurucu ortagidir.

Itri Levent Erkol on yili agkin siiredir doganin korunmasi i¢in ¢alisiyor. Bir¢cok korunan alan yonetim plani ve tiir eylem
planinin hazirlanma ve uygulanma asamasinda yer aldi. Yaptig1 calismalar onu, gerek biyolojik cesitliligin gerekse
insanlarin iyiligi icin, doga dostu iiretim yapan ciftgilerle ¢calismaya yonlendirdi. Oncelikli calisma konular1 arasinda,
ekosistem restorasyonu ve rehabilitasyonu, (yeniden) dogallastirma, ¢oklu (agrosilvopastoral) iiretim sistemleri, peyzaj
ekolojisi ve biyo-kiiltiirel miraslar yer aliyor.

Aylin Kanar ve Rumeysa Tipirdamaz Kadir Has Universitesi Mimarlik Béliimii'nde son sinif 6grencileridir.
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Free-Ranging Dogs as Hiking Companions
Orsolya Barna

Street dogs of Istanbul are probably the most visible and well-documented, nonhuman subjects
of social and historical research related to the urban space in Turkey. Academics like Ayten
Alkan, Cihangir Giindogdu, Kimberly Hart, Ekrem Isin, Catherine Pinguet, Irvin Cemil Schick,
Mine Yildirim, and Sezai Ozan Zeybek analyzed many aspects of their entangled relations with
human inhabitants and their role (and rights) in the life of the rapidly modernizing and growing
metropolis—both in the past and present.

This poster presentation provides insight of a different and maybe rather particular aspect
of interspecies relationship: hiking with stray village dogs around Istanbul. The ongoing
ethnographic research, based on participant observation and semi-structured interviews,
standing at the intersections of multispecies ethnography and animal geographies follows the
various experiences and encounters of a hiking group on their weekly hikes. Often accompanied
by one or more dogs, they cross villages, deep forests, dams and reservoirs, zones of authorities,
devastated areas covered with construction waste or open-air mines that create a desert-like
surface on the hill-sides.

The seemingly simple activity of walking together raises many questions about the agency and
social status of “day-dogs” (as they are called by the group). In my presentation | concentrate on
the practices and dynamics of this interspecies sense-making.

Orsolya Barna is a PhD student in the Interdisciplinary Social Research Program of E6tvos Lordnd University, Budapest.
Her main interest is multispecies ethnography. In her ongoing research she focuses on the relatedness and everyday
practices of coexistence between stray dogs and humans in (and around) Istanbul. Parallel to her engagement in social
sciences, she is also active as an artist and museum educator. For the last two years she has been working on an art
mediation program with Kassadk Museum that is a showroom and research center of historical avant-garde.
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Doga Yiiriiyiisii Yoldas1 Olarak Sahipsiz Kopekler

Orsolya Barna

istanbul’'un sokak képekleri Tiirkiye’de kentsel mekanla ile ilgili sosyal ve tarihi arastirmalarin
muhtemelen en goriiniir ve en iyi belgelenmis insan olmayan 6zneleridir. Ayten Alkan, Cihangir
Giindogdu, Kimberly Hart, Ekrem Isin, Catherine Pinguet, Irvin Cemil Schick, Mine Yildirim
ve Sezai Ozan Zeybek gibi akademisyenler gecmiste ve gliniimiizde sokak kopeklerinin sehrin
insanlariyla i¢ ice ge¢mis iligkilerinin bir¢ok yoniinii, hizla modernlesen ve biiyiiyen metropol
hayatindaki rollerini (ve haklarini) incelemistir.

Bu poster sunumu tiirler arasi iligkilerin farkli ve belki de daha 6zel bir yontine 151k tutuyor:
istanbul etrafinda sahipsiz kdy kopekleri ile doga yiiriiyiisii. Katilimc1 gézlemlerine ve yari-
yapilandirilmig goriismelere dayanan ve coklu tiirler etnografisi ile hayvan cografyalarinin
kesisiminde bulunan ve hilen devam eden bu etnografik aragtirma, bir doga yiiriiyiisii grubunun
yaptig1 haftalik yiiriiylislerdeki cesitli deneyimleri ve rastlantilar1 izlemektedir. Bu grubun yolu
¢ogu zaman bir veya daha fazla kopegin eslikciliginde koylerden, ormanlardan, barajlar ve
baraj gollerinden, askeriye veya devlete ait otorite alanlarindan, insaat atiklariyla kapli harap
bolgelerden veya yamaglarda ¢ol benzeri bir yilizey yaratan a¢ik hava madenlerinden ge¢mektedir.

Goriintirde basit bir etkinlik olan bu yiiriiytisler “giin kopekleri’nin (grup tarafindan boyle
cagriliyorlar) araciligi ve sosyal statiisit hakkinda pek ¢cok soruyu giindeme getiriyor. Sunumumda
bu tiirlerarast anlamlandirma pratiklerine ve dinamiklerine yogunlasacagim.

Orsolya Barna E6tvos Lordnd University'de (Budapeste) Interdisciplinary Social Research Program'de 6grencisidir.
Barna'nin ana ilgi alan1 ¢oklu tiirler etnografisidir. Devam etmekte olan ¢aligmasinda Istanbul (ve ¢evresinde) serbest
gezen kopekler ve insanlar arasindaki ilintilere ve bir arada yasamanin giindelik pratiklerine odaklanmaktadir. Barna
sosyal bilimler alanindaki ugrasilarina paralel olarak bir sanat¢i ve miize egitimcisidir. Son iki yilda bir sergi salonu ve
tarihi avangart {izerine bir aragtirma merkezi olan Kassak Museum'la birlikte bir sanat arabuluculuk programi tizerine

caligmaktadir.
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“The Exotic Ottoman City”: The Environment of Istanbul
Narrated by Iranian Passengers (1796-1923)
Peyman Eshaghi

Istanbul has always been on the route of Iranian travelers to the west and the south. Either to
go to Europe or the hajj in the Arabian Peninsula, Iranians chose to cross Istanbul. Among the
Iranian passengers were intellectuals, merchants, members of the royal family, and high-ranking
officers. While passing through Istanbul, they stayed days or weeks in the city, accommodated
in certain places, communicated with the Iranian community of Istanbul, and met with
the Ottoman officialdom. In the numerous travelogues produced by these passengers, who
meticulously recorded different aspects of the urban life of Istanbul, there are many references
to the “urban natures” of Istanbul: mosques, gardens, and buildings as well as the cultural life
of the Iranian and non-Muslim communities, urban disasters such as conflagrations, and the
modality of modernity shaped in Istanbul based on the urban infrastructure, especially the new
technology being used. Drawing on some hundred hajj and non-hajj travelogues produced by
Iranian pilgrims from the eighteenth to twentieth centuries, | have tried to reconstruct Istanbul’s
environment as it was understood and explained by the Iranian passengers. My focus is on
Iranians’ points of interest and their attention to Istanbul’s environment compared to the other
cities en route to Mecca. By re-reading their detailed descriptions of the city’s environment, I try
to demarcate its specialties through the eyes of the Ottomans’ eastern neighbor. In addition to
that, 1 argue that the non-Turkish reports on Istanbul, here the Persian travelogue, can be used
as primary sources to write the environmental history of Ottoman Istanbul.

Peyman Eshaghi is a PhD student in Islamic studies at the Graduate School of Muslim Cultures and Societies (BGSMCS),
Freie Universitit Berlin. Before that, he studied at the University of Chicago, University of Ankara, and University of
Tehran in anthropology and sociology of religion. His main areas of research are hajj and pilgrimage in Islam and the
Iran-Ottoman relationship. Among his publications are Muslim Pilgrimage in the Modern World (co-edited with Babak
Rahimi, University of North Carolina Press, 2019), “To Capture a Cherished Past: Pilgrimage Photography at Imam Riza’s
Shrine, Iran,” Middle East Journal of Culture and Communication (2015), and “Quietness beyond Political Power: Politics of
Taking Sanctuary (Bast Neshini) in the Shi’ite Shrines of Iran,” Iranian Studies (2016).
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“Egzotik Osmanli Sehri”: iranli Yolcularin Anlatimiyla
istanbul Cevresi (1796-1923)
Peyman Eshaghi

istanbul daima batiya ve giineye giden iranli yolcularin giizergdhinda olmustur. iranlilar gerek
Avrupa gerekse de Arap Yarimadasrndaki Hac yolculugu igin istanbul’dan gegmeyi tercih
etmistir. Bu Iranli yolcularin arasinda entelektiieller, tiiccarlar, hanedan iiyeleri ve yiiksek
riitbeli devlet gorevlileri bulunmaktaydi. Bu kisiler istanbul’dan gegerken sehirde giinler veya
haftalarca kaliyor, farkli yerlerde ikamet ediyor, istanbul’daki iran topluluguyla iletisime gegiyor
ve Osmanli yetkilileriyle gériisiiyorlardi. istanbul’un sehir hayatinin farkli yénlerini kili kirk
yararcasina kaydeden bu yolcularin tuttugu sayisiz seyahatnamede Istanbul’'un kentsel dogasi
hakkinda pek ¢ok génderme bulunmaktadir: camiler, bahgeler, binalar ve ayni sekilde iranli
ve gayrimiislim cemaatlerin kiiltiirel yasami, yanginlar gibi kentsel felaketler ve Istanbul'da
ozellikle yeni teknolojilerin kullanildig: kentsel altyapiya dayali olarak sekillenen modernlik
bi¢imleri. Bu ¢alismada on sekiz ila yirminci yiizyillar arasindaki iranli seyyahlarin iirettigi
Hac konusunu iceren ve icermeyen yiizlerce seyahatnameden yararlanarak istanbul’un cevresini
bu iranli yolcular tarafindan anlasildig1 ve anlatildig: sekliyle yeniden olusturmay1 denedim.
Bu baglamda odagimi iranlilarin ilgi alanlari ile Mekke giizergahindaki diger sehirlere kiyasla
Istanbul’'un cevresine yonelik dikkatleri olusturuyor. Bu Kkisilerin sehrin cevresiyle alakali
ayrintil tasvirlerini yeniden okuyarak Osmanlrnin dogu komsusunun géziinden istanbul'un
ozelliklerini ayirt etmeye calistyorum. Buna ilaveten, istanbul hakkinda Farsca seyahatnameler
gibi Tiirk¢e olmayan anlatilarin da Osmanli istanbul’unun gevresel tarihini yazmada birincil
kaynak olarak kullanilabilecegini ileri stiriiyorum.

Peyman Eshaghi Freie Universitit Berlin, Graduate School of Muslim Cultures and Societies'de (BGSMCS) doktora
ogrencisidir. Eshaghi bundan énce Chicago, Ankara ve Tahran tiniversitelerinde antropoloji ve din sosyolojisi okumustur.
Ana arastirma alanlari islam ve iran-Osmanli iliskisinde Hac ve Hac yolculugudur. Yayinlari arasinda Muslim Pilgrimage
in the Modern World (Babak Rahimi ile birlikte, University of North Carolina Press, 2019), “To Capture a Cherished
Past: Pilgrimage Photography at Imam Riza’s Shrine, Iran,” Middle East Journal of Culture and Communication (2015) ve
“Quietness beyond Political Power: Politics of Taking Sanctuary (Bast Neshini) in the Shi’ite Shrines of Iran,” Iranian
Studies (2016) say1labilir.
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A Multilayered Approach to the Urban Topography of a Harbor
Settlement: Galata, Istanbul
Yasemin KublU

This study addresses urban topography and aims to generate a topographical perception about
recent urban conditions of Galata due to an ongoing urban transformation that is under fiery
debate for destroying the original topography of the settlement. The study proposes a multilayered
topographical depiction of Galata. The main approach is referenced from two studies performed
by John Ruskin (Modern Painters, Volume 1V, 1843-1860) and Eugene Viollet-le-Duc (Le Massif du
Mont Blanc, 1876). The essential idea of these studies that “the necessity of analyzing anatomy
to understand the surface form of the earth” is applied to Galata to explore its current urban
topography like a structural anatomy in two categories: the “natural topography” and the
“artificial topography.” Both categories are also analyzed in three sublayers to be able to clarify
the complex structure of the settlement: “the ground,” “the underground,” and “the underwater.”
Analyses are complemented by topographical mapping, the urban sections and perspectives by
overlapping current satellite images, the urban plan of Galata, and the topographical map of
Galata studied by Nomidis and Schneider (1944).

This study provides insights about our constructional relationship with the natural formations of
Galatawith respect toitsinfluential topography and geographical characteristics and the richness
of urban layers accumulated over time to be evaluated for ongoing constructional interferences
and urban transformation. The aim is to contribute to the contemporary urbanization agenda of
the settlement with a comprehensive topographical evaluation different from one usually found
in the urbanization literature.

Yasemin Kiiblii conducts research on Istanbul’s urban topography. She received her master’s degree in urban design
from Istanbul Technical University and her bachelor’s degree in landscape architecture from Ege University, Izmir. She is
currently working as a landscape architect and preparing to start her doctoral research.
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Bir Liman Yerlesmesinin Kent Topografyasina Cok Katmanli
Yaklasim: Galata, istanbul
Yasemin Kublu

Bu caligma kent topografyasina odaklanmaktadir. Amag¢ Galata’nin hilihazirda devam eden ve
yerlesimin orijinal topografyasini giinden giine yok etmekte olan tartigsmali kentsel dontistim
siirecine dair ve Galata’nin giincel kentlesme literatiiriinde degerlendirilmek tizere topografik
bir yaklagim gelistirmektir. Calisma, bu kapsamda Galata i¢in ¢ok katmanl bir topografik
degerlendirme 6nermektedir. Temel yaklasim John Ruskin (Modern Painters, Volume 1V of V,
1843-1860) ve Eugene Viollet-le-Duc (Le Massif du Mont Blanc, 1876) tarafindan hazirlanan iki
arastirmadan referans alinmigtir. Bu aragtirmalarin ana fikri olan “yerytiziiniin yiizey formlarini
anlayabilmek i¢in, anatomilerinin arastirilmasinin gerekliligi” diistincesi Galata'ya uyarlanarak,
yerlesimin giincel kent topografyasi striiktiirel bir anatomi gibi ele alinarak iki kategoride
aciklanmigtir: “Dogal topografya” ve “yapay topografya.” Ayrica, her iki kategori de, Galatanin
¢ok katmanli yapisini net bir sekilde aciklayabilmek i¢in “yer,” “yeralt1” ve “sualti” olmak tizere
ti¢ alt katmanda incelenmistir. Ciinkii giintimtizde sehirlesme farkli yeryiizii katmanlarina
da yayilmig durumdadir. Analizler; giincel uydu goriintiileri, Galata kent plan1 ve 1944 tarihli
Nomidis & Schneider'in Galata Topografik Haritas: kullanilarak; topografik haritalamalar,
kentsel kesitler ve perspektif goriiniimler ile olusturulmustur.

Bu ¢alisma, insan etkisi olarak insa etme eyleminin; Galatanin dogal formlari, topografyasi,
kendine 6zgli cografi karakteri ve zamanin etkisi ile biriken zengin kent katmanlar: ile
olan iligkisine dair, “kent ve dogasi,” “kentin dogal ve yapay diyalektigi” kapsaminda
degerlendirilmesine olanak saglamaktadir.

Yasemin Kiiblii kent topografyasi iizerine, Istanbul 6zelinde arastirma yapmaktadir. Yiiksek lisans derecesini Istanbul
Teknik Universitesi Kentsel Tasarim Disiplinlerarasi Programi'ndan, lisans derecesini ise Ege Universitesi Peyzaj
Mimarligi'ndan almistir. Peyzaj mimariolarak ¢aligma hayatina devam etmektedir. Ayni zamanda doktora aragtirmasina

baglamak tizere ¢caligmalarini hazirlamaktadir.
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